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ORGANS BUILT DURING 1898 


PETER CONACHER & CO.. 


(THE OLD FIRM.) 


1, Ballybay Catholic Chapel. 14. Ipswich: St. Nicholas Congre- | 24. Portarlington: St. Michael’s 
2. Baston: St. John’s Church. . gational Charch. Church. 

3. Bombay: T. R. Douse, Esq. 15. Knotty Ash: 8t. John’s Church. | 25. Richmond: Raleigh Road Con- 
4. Bombay: Wesleyan Te 4 16. Lisnaskea: Parish Church. ational Church. 

5. Briton Ferry: Bethesda Chapel. | 17. London: Devonshire 8q.Chapel. | 26. Salisbury: St. Thomas’ Chureh. 
6. Burford : Fulbrook Church. 18. Mapperley: St. Jude’s Church. | 27. Southsea (Cheshire): Parish 
7. Delhi: St. James’ Church. 19. Monkstown: St. John’s Church. Church 


8. High Wycombe: P. M. Chapel. 20. Nottingham: St. Andrew's | 28. Talysarn: Zion Chapel. 

9. Holme; St. John’s Church. Church. 29. Trefriw: Congregational Chureh 
10. Huddersfield : Lockwood Church | 21 Pembroke: Tabernacle Congre- | 30. non: Parish Church. 
11. Huddersfield : Wesleyan Chapel gational Church. 31. t ‘ : Aislaby Church. 
12. Ibstock; Parish Church. 22. Pembroke Dock: Albion Square | 32. Whittlesea: W. N. Bundy, Esq. 
13. Inverurie: Parish Church. Congregatienal Church. 83. Ystalyfera : St. David’sChureh, 
23. Penmaen: Parish Church. 











OONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, D.D. Harmonies revised by E, J. Hopkins, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3—Anthems, Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, s5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 
» ” Demy 8vo. Part. Cloth, 5s. Partsaand3. Cloth, ss. Staff Notation only. 
.: Medium 16mo, Parts 2 and 3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation. 
Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 10s, 


THE CONGREGATIONAL MISSION HYMNAL, a 


A New Hymn and Tune Book for Mission and Week-night Services. a 
Containing 300 specially selected Hynes. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BARNey. ae 
ublished with and without Music, at prices from rd. to 4s, ‘€ 
CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 
New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People, 
Containing 500 Hymns. Edited by G. S. BARRETT, D,.D. Harmonies revised by Sir JoszpH BARNBy. 
: Published with and without Music, at prices from 34. to 48. 
Selections of Hymne on Sheets for Special Services are provided at te. net per 100. 
All communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, Tuacugr. 
PUBLICATION DEPARTMENT, MEMORIAL HALL. FARRINGDON STREET, E.C. 
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WICHOUSON & LORD, 


Organ Butlers, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWIBE. 
First-class Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys is 
Treble, enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO, 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reoonstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


6H SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





PIANOS & ORGANS 


At Gheap Rates for Gash. 





Special Lines. 


PIANO. 
Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s. © 


ORGAN. 
Walnut Case, Mirror Top, Four Sets of Reeds, 

10 Stops, 2 Swells. Cash £12. 

The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities. 


Testimonials and Lists free on application. 


The Instruments may be inspected at the 
“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2a. 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2a@le 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, L}dle 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@le 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
‘‘Who is This so Weak and Helpless?” 2a. 
Tonic Sol-fa, Wd. 
Orchestral parts of all the above may be hired. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 


Christmas Anthems, 
“Behold, I Bring You Good Tidings.” 


(PRIZE ANTHEM.) 
By ARTHUR BERRIDGE, O.N., 2d.; Tonic Sol-fa, 13d. 
“In the Beginning was the Word.” 
By CHAS. DARNTON. O.N., 2d.; Tonic Sol-fa, 134, 


This Anthem was selected as the Test Piece for the Chorah 
Competition of the Nonconformist Choir Union at the Crystal 
Palace, 1899, 


‘* Who is this, so Weak and Helpless ?” 
By E. MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d. 
“ Let us now go even unto Bethlehem.” 

By BRUCE STEANE, O.N., 14d,; Tonic Sol-fa, 1d. 


“There were Shepherds.” 
By W. WRIGHT. O.N., 14d.; Tonic Solefa, 1d, 
‘*MusicaL JouRNAL” OFrFice, 44, Fleet Street, London, E.C, 


JUST ISSUED. 














NOTES on 
CONDUCTORS 
ano CONDUCTING. 


T. R. CROGER, F.R.GS., F.Z.S., 


Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union. 


: Paper, Sixpence; Cloth Boards, One Shilling- 








nN: “NONCONFORMIST MUSICAL JOURNAL,” 
29, Paternoster Row, E.C. 
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Che onconformist Musical Journal. 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 142 OCTOBER 2, 1899. 


“ 


PRICE 2D, 
Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lto., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 





Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, aiter 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 

Yours truly, 
W. F. GREEN, 
Hon, Sec. to Choir Committee. 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





PATRON - - - + - - + = - His Grace the Duke or LEEDs. 


Dr. F. J. Karn, Mus, Bac. Cantab., Princttal Education Dept, 
G. Auesusius Hoimes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DECEMBER, when Certificates 
will be granted to all successtul candidates without restriction to 
age. Latest date for receiving Entries, November 15th, 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars, 

Silver and Bronze Medals and Book Prizes are offered for 
Cc mpetition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
mage to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus, L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.) 
will take place in DECEMBER, 

In the Educational ep! sophog students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 


WHY NOT ADOPT 
The Honconformist 
Musical Fournal 


FOR YOUR CHOIR? 


in addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 
specially selected because of its suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 











Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 
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CHRISTMAS ANTHEMS AND CAROLS 


BY 
E. BUNNETT, Mus.D. Cantab. 


“ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d. 
“ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” Four Voices, 3d. 
CHRISTMAS CAROLS. 
Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 


SPECIMEN COPIES on application to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON, 





NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc., Witrrip Mitts, 
G. H. Lawson, and other favourite writers, 


Soldiers of the Heavenly King 
Come, let us sing woe cee vee 
Let us now an anthem raise 
Love makes life for all... ... 
Hark, the happy voices! 

Loyal and true wet one 

Guide us, gentle Saviour 

The Friend of Children... 

The Saviour’s Call ... .. 
Christian Pilgrim ARTHUR BERRIDGE. 
CO ea CHARLES DakNTON, 


Is. per 100; 1s. 6d. per 100 assoried ; 3d. per dozen. 
The Set (e:ther Notation) in Book form, 1d. (7s. per 100). 
Words only, 2s. per 100; 175. 6d. per 1,000. 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘ You will be glad to know that your ‘ Eleven Anniversary 
Hymns,’ which were used at our Anniversary Services, gave such 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds !ts way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance,” 

S. S. Superintendent, Buntingford, writes: ‘‘My young people 
have taken on with the music more than any Anniversary t have 
had before.’ 

Another from Guernsey says: ‘‘ We are very pleased with them, 
and shall recommend th:m to other schoo's.” 

Mission Superintendent, Grimsby, writes: ‘‘ The selection is 
much appreciated by our teachers. Let me know when you have 
another.’ 


Also for Sunday School Anniversaries. 


CHORAL MARCHES. 2d. each. 


Brightly Qleams our Banner (Tonic Sol-fa, 1d.) ... Jas. Lyon. 
Come, Christian Youths and «» «i ARTHUR BERRIDGE. 
(Lomic Sol-fa, 14d.) 
Come, sing with holy g' oe ww. FE, H, Smitu, F.R.C.O, 
(Tonic Sol-fa, 1d.) 
a ob E. H. Suitn, F.R.C.O. 
“ «» C, DARNTON, 


VALENTINE HemeRy, 


” ” 

” = ” 
ARTHUR BERRIDGE. 

” ” 
VALENTINE HEMERY. 


” ” 
ARTHUR BERRIDGE. 
VALENTINE HEMERY, 


* Saviour, Blessed Saviour . eco 
March on, march on, ye Soldiers true... 

(Lonic Sol-fa, 1d.) 

* Forward be our Watchword we W.H. Maxriecp, Mus, Bac, 

* 0 happy band of Piigrims pea «  E, H. Smitn, F.R.C.O. 

Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR Berrivee. 


* Tonic Sol-fa Editions in preparation, 





“ Musicat JournaL” Office, 29, Paternoster Row, London, E.C, 
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WICHOLSOW & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys is 
Treble, enor, Baritone, and Bass, ted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO., 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reoconstructions, and Repairs sent on 
application free of charge. 


ORGANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


a SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(UMetabliched 5@ Yeare.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 











sent post free on application. 


Sposifcahens, Estimates, Designs, and Tustingeiaig) 
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PIANOS & ORGANS 


At Cheap Rates for Gash. 





Special Lines. 


PIANO. 
Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s. 


ORGAN. 
Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 


The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities. 


Testimonials and Lists free on application. 


The Instruments may be inspected at the 
“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 


POPULAR HYMNS SET TO FESTIVAL MUSIC. 


__ By E. MINSHALL. 
Very Suitable for Anniversary Services. 











No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@. 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2d. 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, Age 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@le 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. @@le 
TONIC SOL-FA EDITIONS ONE PENNY. 


‘“Who is This so Weak and Helpless?” 2a. 
Tonic Sol-fa, Adi. 
Orchestral parts of all the above may be hived. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 


Christmas Anthems. 
‘“‘ Behold, - Bring You Good Tidings.” 


P ANTHEM.) 
By ARTHUR BERRIDGE, O.N., 2d.; Tonic Sol-fa, 14d. 


“In the Beginning was the Word.” 
By CHAS. DARNTON, O.N., 2d.; Tonic Sol-fa, 144, 


This Anthem was selected as the Test Piece for the Chorah 
Competition of the Nonconformist Choir Union at the Crystal 
Palace, 1899. 


‘*Who is this, so Weak and Helpless ?” 
By E. MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d, 


“ Let us now go even unto Bethlehem.” 
By BRUCE STEANE, O.N., 14d,; Tonic Sol-fa, 1d. 


“There were Shepherds.” 
By W. WRIGHT. O.N., 1}d.; Tonic Sol-fa, 1d, 


‘*MusicaL JouRNAL” OFFice, 44, Fleet Street, London, E.C, 


JUST ISSUED. 
NOTES on 
CONDUCTORS 
ano CONDUCTING. 


T. R. CROGER, F.R.G.S., F.Z.S., 


Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union, 











Price: Paper, Sixpence; Cloth Boards, One Shilling- 
mpon; “NONCONFORMIST MUSICAL JOURNAL,” 
29, Paternoster Row, E.C, 
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Che ‘Monconformist Musical ournal. 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 142. 
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PRICE 2D, 
Annual Subscription : 2s. 6d. post free, 





By Royal Appointment, 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 





Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘‘That this Committee, aiter 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism.” 

Yours truly, 
W. F. GREEN, 


Hon, Sec. to Choir Committee. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PATRON - - - * - - - - - His Grace the Duxe or Leeps. 











Dr. F. J. Karn, Mus. Bac. Cantab., Princital Education Dept, 
G. Aucustus Hoimes, Esq., Director of Examinations. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Lendon 
and at 350 Provincial Centres in DEcemBER, when Certificates 
will be granted to all successtul candidates without restriction to 
age. Latest date for receiving Entries, November 15th, 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Ccmpetition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.) 
will take place in DECEMBER, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 


WHY NOT ADOPT 


The Honconformist 
Musical Fournal 


FOR YOUR CHOIR? 


in addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 
specially selected because of tts suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 








Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 








CHRISTMAS ANTHEMS AND CAROLS 


E. BUNNETT, Mus.D. Cantab. 


“ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d, 
“ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” Four Voices, oy 


CHRISTMAS CAROLS. 
Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 








SPECIMEN COPIES on application to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON. 











NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B,Sc., Witrrip Mitts, 
G. H. Lawson, and other favourite writers, 


Soldiers of the Heavenly King VALENTINE Hemery. 
Come, let us sing... we wee ee ia” 4 

Let us now an anthem raise ... 
Love makes life for all... 
Hark, the happy voices! 
ioe and true de! ese 
Guide us, gentle Saviour 
The Friend of Children... 
The Saviour’s Call ... ... 
Christian Pilgrim ARTHUR BERRIDGE. 
Vesper cc wee ane CHARLES Darnton, 


Is. per 100; 1s. 6d. per 100 assoried ; 3d. per dozen. 
The Set (e:ther Notation) in Book form, 1d. (7s. per 100). 
Words only, 2s, per 100; 175. 6d. per 1,000, 


Local particulars printed free when 500 copies of th 
1,000 copies of the words are Ordered. are 

The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘‘ You will be glad to know that your ‘ Eleven Anniversar 
Hymns,’ which were used at our Anniversary Services, gave suc 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance,” 

5. S, Superintendent, Buntingford, writes: ‘‘My young people 
have taken on with the music more than any Anniversary I have 
had before.’ ? 

Another from Guernsey says: “ We are very pleased with them, 
and shall recommend th:m to other schoo's.” 

Mission Superintendent, Grimsby, writes: ‘‘ The selection is 
— appreciated by our teachers. Let me know when you have 
another,’ 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 


Brightly Gleams our Banner (Tonic Sol-fa,1d.) ... Jas. Lyon. 
. Y and «» «i ARTHUR BERRIDGE. 
(Lomi Sol-fa, 1}d.) 


Come, sing with holy gladness... ... E, H. Smitu, F.R.C.O. 
(Tonic Sol-fa, 1d.) 

* Saviour, Blessed Saviour... ... .. E.H. Smitn, F.R.C.O. 

March on, march on, ye Soldiers true... ee «» C, DARNTON, 

(Vonic Sol-ta, 1d.) 

* Forward be our Watchword we W.H. Maxriecp, Mus, Bac, 

* 0 happy band of Pligrime pa «  E, H. Smitn, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR Bering, 


* Tonic Sol-fa Editions in preparation. 


” ” 
. ARTHUR BERRIDGE. 





VALENTINE Hemery. 


” ” 
. ARTHUR BERRIDGE. 
VALENTINE HEMERY, 





“Musicat Journat” Office, 29, Paternoster Row, London, F.C, 
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PROFESSIONAL NOTICES. 
The charge tor notices (three lines) in this column is 10s. 6d. for 
12 Insertions, 68. for 6 insertions, commencing at any time, 


ADAME ALMA GWINNETT (Contralto).—For 

Oratorios, Concerts, At Homes, etc. Lessons in Singing, 

Voice Production, etc. ‘Madame Gwinnett possesses a rich, full 

contralto voice and her style of singing is highly expressive.”— 
C. Darnton. —Address, 35, Twisden Road, Highgate. N.W 


nna Eh | 


R. ALFRED J. LAYLUN (Baritone), of the 





Crystal Palace Saturday Winter Concerts, Queen's Hall , 


Concerts, etc, etc. For Oratorios, usical Services, Mis- 


| 
| 


| 
| 


cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists } 


or kusl Concert Party. For particulars and names of soloists, 
address. Stanlev House, Milner Street, Cadogan Souare, s.W. 





R. BERTRAM PEARCE (Tenor).—Certd. Assocd. | 


Board k.A.M. and R,C.M., Scholarship Holder Bromley 
School of Music, accepts kngagements for Concerts, Services, etc. 


References kindly permitted to the Editor of this Journal. Press | 
| Intended as a Choral Introduction to Divine Service, immediately 


Notices sent on application. —Church Road, Bromley, Kent, _ as 
M ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: ‘*Creation,” “ Elijah,” and 
“Stabat Mater” 
orev MOGs i AEROI. ss 
Rk, ALEXANDER TUCKER (Basso Profundo), 


“St. Audries,” Enfield, Middlesex. ‘‘ Owing to the indis- 





A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100. 
London ard New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘‘San Remo,” Bromley, Kent. 





SEVEN SETTINGS OF THE 
COLLECT 


“Almighty God, Unto Whom All Hearts.” 


By J. ALLANSON BENSON. 


following the Opening Voluntary. 


| Specimen Copies to Organists and Choirmasters on application. 


(Rossini).—For terms, etc., Norwood Road, | 


position of Signor Foli,Mr. Alexander Tucker appeared—he proved | 


k. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At’ tlomes, Oratorios. Just returned fiom a 

successiul tour through Scotland,—For terms, apply to permanent 
ad ress, Whittier House 126, Browning Reac, Little Hford, 

k. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. : 
D*: F. J]. KARN, Mus, Bac. Cantab.; Mus. Doc. 

Trinity College, Toronto, gives LESSONS personally or by 
post in HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA- 
TION, FORM and ANALYSI»5, ACOUSTICS, etc., and prepares 
for Musical Fxaminations, Latest successes: FIRST MUs, BAC. 
OXFORD, May, 1899; A.R.C.M, (Theory of Music and Pianoforte 
‘Teaching),April, 1899; MUS. BAC. DURHAM FINAL and FIRST 
EXAMS., March and September, 1898, and all previous vears; 
MUs, BAC. LONDON, 1897 and 7898; L.R.A.M. (Vianoforte and 
Composition), 1897, 1898, and 1899; #.R.,C.O. and A.K.C.O., 
1897 and 1898; MUS. BAC. OXFORD, CAMBRIDGE, and DUBLIN ; 
L, Mus, and A, Mus. L.C.M, ; L.T.C.L, and A.T.C.L. ; Senior Local, 
R.A.M. and &.C.M., ete. Special and individual attention given 
to Correspondents, Upwards of 50> ——- and Degrees and 
several Gold Medals gained by pupils. MSS. revised for publica- 
tion. Analysis of classical works for Examinations. — Terms 
moderate, —/ ddress, 70, Parkhill Road, London, N.W. 
I R. ORLANDO A. MANSFIELD, ‘Mus. Doc., 

T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 
(Author of ‘Student’s Harmony”) prepares by Correspondence 
forall Musical Exams, Examination pieces analyzed, MSS, revised, 
| See CHOIRS, SINGING CLASSES, etc.—Send 

One ery for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus. Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers, 


ORATORIOS, Etc., by GEO, SHINN, Mus. Bac. Cantab. 
““THE CAPTIVES OF BABYLON.’’ 


16th Thousand. Price 2s.; Boards, 23. 6d.; Cloth, 3s. 6d. ; 
Sol-fa, 1s. 


“ The libretto is well chosen. . . . With regard tothe music, we 
feel we can hardly do it justice. . .. Where all is so good it is 
difficult to mention any special numbers.”— Uniled Service Gasetie, 


“LAZARUS OF BETHANY.’’ 
Price 28.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 


‘*Mr, Shinn has the happy knack of writing popular musie which 
is atthe same time thoroughly good and free from serious diffi- 
culties. ‘The quartet, ‘ Blessed are the dead,’ is really charming.” 

—Nonconformist Musical Journal 


CANTATAS, Etc, FOR TREBLE VOICES. 
(Choruses in two parts only.) 
“THE QUEEN OF MERRY MAY” 

(Operatic Cantata) Staff Notation, 48. Sol-fa, 6d. 
“THE FOUR SEASONS ” - oo «flaw Od. ..,, « €d. 
“THE BELL TOWER” = Te » 4d. 
TWELVE SELECT SCHOOL SONGS ,, 8d. » 8de 


London: HART & CO., 22, Paternoster Row, E.C. 


an excellent substitute. "--G/asgow Evening News 





























%y MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 
SHOREDITCH TOWN HALL. 
GRAND CHORAL and SOLO COMPETITIONS 


Will be held on 
THURSDAY EVENING, 16th NOVEMBER, 1899. 
Prizes of £30 for Choral Societies, £20 for Male Voice Choirs, 
and £5 for Children’s Choirs. 
Adjudicators, Dr. JosepH Parry, E. MINSHALL, Esq. 
Programmes with full particulars on receipt of postage. Apply to 
the Hon. Sec., T. Davies, 76, Fulham Palace Road, W. 


IN THE PRESS. 


CHRISTMAS CAROLS. 


By C. DARNTON, E. H. SMITH, F.R.CO., 
VALENTINE HEMERY, W. J. CROSSLEY, 
A.R.C.0. 

SET COMPLETE ONE PENNY. 
‘“MusicaL JournaL” Orrice, 29, Paternoster Row, E.C. 


THE SUCCESS OF THE SEASON. 


THE FREE CHURCH CANTATA 
ENTITLED 


“THE PILGRIM FATHERS.” 


Words by Rev. J. M. Gerace Owen (President West Midland 
Federation), usic by Mr. Thomas Facer. 
Old Notation, 2/-; Sol-fa, 1/- nett. Book of Words, 2d, 
Special Terms to Large Choirs. 

















This Dramatic Cantata was performed last season with 
unvarying success in Birmingham, Coventry, Liverpool, London, 
and many other towns, It is already adopted for performance 
this season in Battersea, Bradford, Nottingham, and elsewhere. 





Universally commended by the Press. 





London: Messrs. WEEKES & CO., 14, Hanover St., Regent St., W. 
Birmingham: C, A. FELLOWES, 6, Temperance Institute. 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 

. TONIC SOL-FA, 
PRICE THREB SHILLINGS. 
‘- ALSO THE 
WORDS ONLY 

OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d. Plain, 1/- Cloth, Red Edges, 

SPECIAL TERMS TO CHOIRS AND URGANISTS. 


Bristol: W. CROFTON HEMMONS. 
London: SIMPKIN, MARSHALL & OO. 


AND ALL BooksELiers. 
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The “‘Aonconformist (Musical Journal. 


~ 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 
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Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines ros. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


XO Soe ees 


Our Competitions. 


3] HE competition announced in our 
August issue evidently created a 
good deal of interest. We received 
altogether thirty-nine MSS. The 
adjudicators (for two have examined 
the MSS.) unanimously award the 
prizes as follows :— 


“To Music Wake.” 


Mr. ARTHUR BERRIDGE, 
77, Umfreville Road, 
Harringay, 
London, N. 
Highly Commended: “Musicus,” “ Jonas.” 
Commended: “ Hautbois,” “ Andante con Moto.” 





“Now Let the Happy Chimings Ring.” 
Mr. CHARLES DARNTON, 
19, Rudall Crescent, 
Hampstead, 
London, N. 
Highly Commended: “Jonas,” “Venite.” 
Commended: “ Andante con Moto,” “ Airedale.” 
“In David’s City.” 
Mr. W. J. Crosstey, A.R.C.O., 
197, Undercliffe Street, 
Bradford. 


“ Andante con Moto,” 
“G. St. Aubin,” 


Highly Commended : 
“ Dayspring.” Commended : 
“ Jonas.” 

OUR NEXT COMPETITION. 


We offer a prize of Half a Guinea for the best 
Hymn suitable for use in Divine Service on the 
opening Sunday of the TWENTIETH CENTURY. 


These are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
October 31st. 


2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope, containing the name and address of the 
writer. 


3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 


purpose. 


4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 


5. Our decision in all matters relating to the 
competition shall be final. 


In our last issue, Mr. Benjamin Johnson, of 
Alsager Bank Wesleyan Chapel, Audley, claimed 
the honour of being a member of the same chapel 
choir for the longest period. His record is sixty 
years. But that is beaten by Mr. Edward Aston, 
the conductor of a Primitive Methodist Choir, 
whose portrait we hope to give in our next issue. 
Mr. S. H. Ball, the secretary, writes us as follows : 

“The venerable conductor of our Primitive 
Methedist Church Choir (of which choir I have 
the honour to be secretary) is Mr. Edward 
Aston. He has held the position of conductor 
for the long period of fifty-seven years, 
having been appointed in 1842. The commence- 
ment of his ‘choir membership,’ however, dates ten 
years earlier, he having joined the choir as a boy 
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in the year 1832. 


choir) of sixty-seven years. 


flute, violin, viola, ’cello, and double bass.” 


This is truly a remarkable record, and we heartily 
We imagine that 
it will be very hard to beat, though it is possible. 
We shall be pleased to hear from anyone who 


congratulate Mr. Aston upon it. 


claims a longer record. 
3 9H 
An Eisteddfod will be held in the 
ditch Town Hall on ‘Thursday, November 16th, 


under the auspices of the London Welsh Congre- 
gational Sunday School Union, some particulars of 


which will be found in our advertisement columns. 





We understand that English chapel choirs— 
in fact, “ all comers ”—will be welcome as com- 
petitors. In the chief Choral Competition, the test 


pieces are “ All men, all things” (Mendelssohn), 


The Wonconformist Musical Journal, 


Combining the two periods men- 
tioned, we have an uninterrupted service (in one 
During that time our 
friend Mr. Aston has assisted in the service of praise 
in other ways than those of singer and conductor, 
he having successfully manipulated the following 
instruments as occasion demanded, viz., harmonium, 


Shore- 





(Ocr., 18¢9. 


Emlyn Evans), the prize being £30. Inthe Male 
Voice Competition £20 is the prize. For solo 
voices the prize is one guinea. Full particulars 
can be obtained, on receipt of postage, from Mr. 


T. Davies, 76, Fulham Palace Road, W. 
HHH HH 


The musical activities of the winter are now 
commencing. It is therefore an excellent time to 
form local Nonconformist Choir Unions, with a 
view to united work during the coming season. 
We should suggest that those of our readers who 
are interested in the work should call together the 
organists and choirmasters in their respective 
towns, and discuss the wisdom and practicability of 
forming a Union. 

HH HHH 

A copy of the “ Wycliffe (Warrington) Church 
Record” for August has been sent us. We note 
that Mr. Payton, the worthy organist, prints herein 
the titles of his opening, offertory, and concluding 
voluntaries for the month. His selection is good 
and varied. 


nt Worship. 


BY SIR GEORGE SMITH. 


Read before the Cornwall Wesleyan Convention at Camborne. 


(Continued from page 143). 


AN OBJECT LESSON. 

WISH I could take this congregation to 
an object lesson present to my mind, 
an experience of which would outweigh 
a twelvemonth’s argument. This time 
my illustration would be from ‘over 
the Border,” in St. George’s Free 
Kirk, Edinburgh, a service conducted by Rev. Hugh 
Black, assistant minister to Dr. Whyte, with the 
blind musician Hollins at the organ. The ser- 
mon was from the words, “God forbid that I 
should glory, save in the Cross,” and from the 
first note of the opening voluntary, to the last 
note of the postlude, every portion of the service 
centered round the text. The anthem was scarcely 
less an evangelical appeal than was the sermon itself. 
In the final hymn a thousand voices rose and fell with 
the pathos of the words, ‘‘See from His head, 
His hands, His feet,” whilst in the offertory, the 
organ was heard, plaintively singing of “The green 
hill far away.” In a word, there was united the 
beauty, reverence, and unity of any cathedral service, 
with all the glow and fervour, dear to the Noncon- 
formist heart. 

And why should not some such ideal be ours ? Ideals 
help towards fulfilment, and a partial accomplishment 
would be an inspiration to many a congregation, and, | 
think, to many a preacher. We can surely rely on the 





sympathy of our ministers to take timely counsel with 
their organists, and on the organist to sink his personal 
predilections, and,on occasions,to postpone the brilliance 
of Guilmant or Batiste in his prelude, and even the 


massive counterpoint of Bach at the close, if inste 


tC 


can make his organ sing from Handel or Mendelssohn 
in heavenly harmony with the spoken message of the 
Word. There is a time of jubilant and rushing mighty 
sounds and a joyful noise on the king of instruments, 
but let our motto be, “ Every note as a part of the unity 
of the service and to the glory of God.” 


A WORD TO TRUSTEES AND STEWARDS, 


But as I draw my meditations to a close, | remember, 
Mr. President, that this session contains but a few 
organists and musicians, and very many of our worthy 
friends, the trustees of many chapels, and stewards of 
many societies and many circuits. And I hear some of 
them saying, almost as plainly as in the yard an hour 
hence, ‘‘ Why all this new importance in music and the 
surroundings of our worship ? Our fathers and grand- 
fathers got on well enough without spending an after- 
noon talking about such things asthat. Let us go on 
in the same old way.” My answer is, my friend, that 
you cannot go on in the same old way. ‘' Why?” 
Because the schoolmaster is abroad; because you 
have educated the rising generation better than the 
last; because you have yourself encouraged the culture 
of your children in science and art classes and free 
libraries ; because you have a piano in your parlour, 
and your neighbour a harmonium, whilst your grand- 
fathers had only an old fiddle in a three-room cottage ; 
and shame and woe betide you if you would dwell in a 
house of cedar and leave the Ark of God incurtains, if you 
think you can improve your houses, the taste, culture, 
and refinement of all your family life and leave your 
worship and your Church the one unimproved element 
of your social life. 
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But I hear another deeper and more earnest voice 
doubting ‘‘whereunto these things will grow.” He 
fears that too much insistence on beauty may rob us of 
simplicity, that excessive attention to culture may en- 
danger our heartiness, Now I do not need to be told 
that there is danger in excessive attention to means 
and methods. There is danger in excess everywhere 
and in anything. And there is an admitted need of 
discriminating vigilance amidst the revival of 
medizevalism a}l around us. But here my appeal is to 
saving commonsense. If what is offered as beauty 
means symbolism, and if what is symbolised points to 
unscriptural doctrine, then I am instantly Protestant, 
aye, and Quaker rather than ritualist. But if it be 
suggested to me that, for instance, the singing of 
“Amen” at the end of the hymn or prayer or bene- 
diction—a truly Scriptural and fitting musical close— 
means the thin edge of some ritualistic wedge, then one 
almost welcomes the thin edge of anything which would 
help such an objector to reason and manliness. 
Puritanism has done grand service to mankind, but it 
has its defects and needs to be reminded that there 
may be as much superstition and Pharisaism in the 
blind objection to an observance as in a blind depend- 
ence on it. ‘Neither circumcision availeth anything, 
nor uncircumcision,” neither form nor absence of form, 
but faith working by love, sound doctrine, and 
sanctified common-sense. 

‘‘BORROWED FROM THE CHURCH.” 

But the great underlying objection—shared, perhaps, 
by some here present—to the chanting of the Psalms 
or Canticles, or almost any new departure in our 
service, is that therein we may imitate or borrow 
from “the Church.” What Church, my friend? The 
Psalms, the Te Deum, and the Canticles are the 
heritage, not of the Church of England, but of the 
Church Universal, and I claim my share in it and them. 
Are you going to repudiate the Apostles’ Creed or 
the Lord’s Prayer because they form part of the 
Anglican service? They and everything apostolic are 
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ours as much as theirs. If I am for a moment stray- 
ing on ground wider than my subject, my apology 
must be that this question is more momentous than 
any musical observance or omission. Are we part of 
the Church Catholic and partakers in the communion of 
saints ? I say we are, and that we should claim our 
own, And I believe that the fosétive and reverent 
assertion of our relation to the Apostolic Church in 
all our sanctuaries at fitting times would better de- 
fend our position and the cause of Protestanism than 
any negative dissent or iconoclastic zeal. Of this, at 
least, I am sure: that few mistakes would be more 
fatal than for Protestantism at this juncture to suspect 
and neglect what makes for reverence, beauty, and 
culture in her services. Such acourse would, for many 
of this generation, mar the joy and fulness of our 
worship, whilst the next generation, for which I 
specially plead, would thus be—as I fear they have 
sometimes already been—repelled first and lamented 
afterwards. 

Very earnestly would I press upon some trustees and 
leaders the great responsibility which they—some- 
times a small minority of those concerned—exercise 
in this direction. For myself I am determined with 
equal earnestness to hold fast the jewel of our 
fathers’ Evangelical faith and to seek for that jewel 
the fairest setting in our worship which gifts and 
graces can furnish. If our first need be a baptism of 
power and consecration, the second seems to be the 
happy art of combining old fervour with modern 
culture, as, within their means, John Wesley and his 
successors always did. And I am confident that there 
is a glorious future for that Church, which, whilst ho!d- 
ing fast and proclaiming freely the old Protestant faith 
which still thrills the heart of England, will gladly ac- 
cept and graciously use the consecrated resources of 
heart and mind and voice which God has given her, 
thus adapting her ministrations to the needs of the 
times, and responding to the appeal of ever-increasing 
numbers of the people. " 








The Composer of “hora Wovissima.” 


“ Hora Novissima” has just been performed at the 
Worcester Festival, is organist and director of music 
at Trinity Church, Boston, Mass., U.S.A., where 
the late Bishop Brooks would hold a congregation 
spellbound for forty minutes with a sermon delivered 
at the rate of three hundred words a minute. 

Trinity Church is a very interesting building with 
its Burne-Jones window, relics of tracery from a 
window of old Trinity Church, Boston, Lincolnshire, 

icked up by the late Bishop Brooks when visiting 

ngland, and other things of more or less interest. 
The somewhat ugly, squat church occupies the 
finest site, and is, no doubt, the most important 
Episcopal church in Boston, facing the splendid 
Boston library, with a large open space between, the 
art museum on the left, and New Old South Congre- 
gational Church on the right. 

Mr, Horatio Parker is only a young man, yet a very 
solid all-round musician. His church music, scarcely 
known here, is very popular in the States. “Hora 
Novissima” was written for a church festival in 
New York in 1893. I met Mr. Parker at his church 


| hardpan PARKER, of Yale University, whose 


in 1896, after a service one Sunday morning. The 
quartet were rehearsing Gounod’s “ Jesu, Word of 
God Incarnate,” unaccompanied, the introduction 
being hummed with closed lips. The organ and 
choir are placed in the West gallery, but Mr. Parker 
had come down into the body to listen. He criti- 
cised and chatted between times. There was plenty 
of criticism, but anyone who witnessed the pleasant 
manner in which this operation went through would 
not marvel that the winsome ways of the Boston 
professor “ caught on” with the band at the Queen’s 
Hall rehearsals. I notice that Mr. Parker seemed 
not less pleased with our English musicians, for he 
is reported to have said to a Leader man, “ The sen- 
sation yesterday while conducting for the first 
time an English band was delightful.” 

It must be gratifying to the Festival Committee 
that the next largest booking to “Elijah” and 
“Messiah” was the American novelty. 1 hope it 
will not be the last time a Festival Committee will 
invite our kinsmen across the water to come over 


and show us of their best. 
ARTHUR BERRIDGE. 
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Music at the Primitive Methodist Church, 
Gainsborough. 


NY changes have come over Gains- 
borough since the days when King 
Alfred wandered by the banks of 
fair ‘Trent wooing his bride, a 
daughter of Mucel, the chief of the 
Gani, from whom the town took 
its name—Ganii’s-borough. Doubtless he watched 
with interest the 2 gir (a backward tidal wave of 
some magnitude), and wished that a somewhat 
similar phenomenon might sweep the Danes from 
the land he loved, little thinking that he would 
become the leader of the movement for liberating 
the country, and earn a 
right to live in history as 
“the Great.” 

John Wesley _ visited 
Gainsborough in 1759 as 
the guest of Sir Nevil 
Hickman, the. Lord of 
the Manor, and conducted 
a service in his host’s 
house (still standing, and 
forming one of — the 
“lions” of the town). 
The room “was _ filled,” 
says Mr. Wesley’s diary, 
“with a rude, wild multi- 
tude—a few of the better 
spirits excepted—yet all 
but two or three gentle- 
men were attentive. I 
was walking back through 
a gaping, staring crowd 
when Sir Nevil came and 
thanked me for my ser 
mon, to the no_ small 
amazement of his neigh- 
bours, who shrunk back 
as if they had seen a 
ghost.” 

There is a flourishing 
Wesleyan society to-day, 
but its presence does not 
prevent a large Primi 
tive Methodist “cause” from attaining promin- 
ence in the religious life of the town. The Primi- 
tives’ first home was a small chapel (now occupied 
by the Salvation Army), erected in 1838. About 
thirty years ago the present comfortable and com- 
modious structure was built to accommodate the 
increasing congregations, and its seating capacity 
is now, on occasions, rather severely taxed. 

The visit of our commissioner occurred on one 
of the warm Sundays in August, when the fields 
were more inviting than the inside of a hot chapel ; 
but there was a full congregation, composed, 
moreover, very largely of the young manhood and 
young womanhood of the town. Gainsborough is 
noted for its iron works, and it may have been 
the presence of the deep-chested workers from 
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the foundries which accounted for the extremely 
hearty singing throughout the service, which 
formed a striking contrast (none the less welcome) 
to many well-to-do congregations who stand, 
book in hand, and leave the choir to do the work 
which they themselves should undertake. 

A prominent American divine has very recently 
been pleading for the abolition of the choir on the 
ground that the people are forgetting how to 
sing. A short experience of a service such as the 
one under notice would, once and for all, un- 
deceive him. 

As already noted, the 
singing did not err in 
the wrong direction. It 
might perhaps, be de- 
scribed as a blend of 
Yorkshire vigour with 
“Primitive” fervour, for 
there was a ring of con- 
viction through it all 
which went far in excuse 
of any excess of robust- 
ness unwelcome to a 
critical ear. Through 
all, the choir lead, and 
the tone was, in conse- 
quence, not always good, 
and some of the voices 
were forced, and “at- 
tack” and “release” 
were weak points occa- 
sionally. The hymns 
were from the Primitive 
Methodist Hymnal, and 
were such as one meets 
at any ordinary gather- 
ing (Nos. 143, 343, 3475 
764). It is the rule to 
sing an anthem at every 
service, and the piece 
sung on this occasion 


SMITHSON. was Ernill’s “ When the 
Lord shall build up 
Zion.” Here the choir were at a better advan- 


tage, and the anthem received an excellent render- 
ing. The blend of the voices was much better, 
and the balance of parts was more satisfactory. 
The expression was distinctly good, and the whole 
piece was tastefully executed. 

A solo by Miss Winter (a member of the choir) 
formed a part of the service, the selection being 
Darnton’s “OQ come ye weary-hearted.” The 
song has a message for the toil-worn and weary, 
and the singer gave a good reading of the piece. 

The choirmaster is Mr. Geo. H. Smithson, who 
also fills the position of organist. Last year the 
choir entered for the competition for the N.C.U. 
shield at the Crystal Palace, and although un- 
successful in their endeavour to obtain the award, 











a 











? Tr 


a wa 

















Oct., 1899.] 


drew from Dr. E. H. Turpin the very pleasing de- 
scription of “in many respects admirable.” The 
late Right Hon. W. E. Gladstone was very warm 
in his expressions of admiration of the singing of 
the “Crystal” Choir (largely composed of our 
Primitive friends, and led by Mr. Smithson’s 
predecessor), who sang on the terrace at Hawarden 
Castle some few years since. 

Mr. Smithson has a fine enthusiasm, and it is 
doubtful whether the town could produce two 
qualified persons so devoted to the work; and 
the ministers, stewards, and choir furnish all the 
support he needs. The musical matters are left 
entirely to his discretion, and the congregation are 
thus guarded against repetition in hymn or an- 
them ; indeed, the selection of anthems provides 
a different piece for each service during a whole 
year. Mr. Smithson also figures as the designer 
of the music stands and hymn notice board—the 
whole design executed in cast iron—a lyre stand 
to each singer, and an ornamental centre-piece, 
which forms the frame of the hymn notice. The 
figures are laid upon a board hinged to the frame 
and raised into position, avoiding the taking down 
and refixing a frame, as in many places. 

Another of Mr. Smithson’s improvements was 
the provision of a choir staircase, enabling the 


Passing 


HJHEN, if ever, are we going to have 
this tiresome musical pitch question 
settled? It comes up to worry us 
with all the dread regularity of the 
influenza, and there appears, so far 
as I can see, to be as little chance 
of getting rid of it as of the tax-gatherer. The want 
of general agreement among musicians as to the 
advisability of lowering the pitch stands, of course, 
in the way of reform. : Orchestral conductors and 
bandmasters prefer the high pitch on account of its 
supposed greater brilliancy, and the orchestra is 
becoming more and more the dominant factor in 
our musical life. Voices are beginning to be re- 
garded, in high quarters, at least, as of quite minor 
importance. But the real difficulty about a change 
of pitch is a practical one. The change would be 
extraordinarily expensive, and a great part of ‘the 
cost would fall upon players who are ill prepared 
to meet it. Stringed instruments can, of course, 
be readily adapted to an altered pitch; wind in- 
struments can’t. The brass of the orchestra might, 
indeed, be lowered at comparatively little expense ; 
but the wood-wind instruments—that is to say the 
clarinets, flutes, oboes, and bassoons—could not be 
altered at all. Entirely new instruments would have 
to be obtained ; and when you remember that a set 
of good clarinets cannot be bought for less than 
about £40, you will realise what the change would 
Mean to men who very rarely receive more than 
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members to enter together, and at the organ end, 
thus saving the journey along the gallery. It is 
quite unnecessary to remark that the choir mem- 
bers thoroughly appreciate the kindly thoughts 
and efforts for their welfare. 

The membership of the choir now stands at 
forty-four, with a good average attendance. The 
finances are provided by an annual choir concert 
and collection, which realised last year about £14. 
At the afternoon service on Choir Sunday an ex- 
tensive programme is arranged, and at night both 
the circuit ministers endeavour to be present. The 
choir also assist at the Sunday-school anniversary, 
under the leadership of the superintendent. 

One very pleasing feature deserves special men- 
tion as being somewhat unusual, we imagine. Mr. 
Smithson’s residence is at Morton, about one mile 
from the town, and the trustees allow the free use 
of one of the rooms at the chapel for the purpose 
of giving lessons—thus saving many a journey 
backwards and forwards—a concession valued very 
highly, both for its own sake, and for the kindly 
spirit of which it is a sign and seal. 

We may add that Mr. Smithson’s choir are 
regular subscribers to this JoURNAL, and find the 
monthly parcel a welcome addition to the choir 
cupboard. 


Notes. 


thirty-five shillings a week. The question as affect- 
ing organs is not so difficult; and as for pianos, a 
matter of half a tone up or down does not count. 
But the matter is not likely to be settled yet awhile. 
I shall continue to look for it with the sea serpent 
and the big gooseberry. 

* 


America, which gives us all our grand ideas in 
the way of novelty, has just shown us how we may 
appropriately combine music with our meals. Mil- 
ton used to take his music before dinner as a relief 
to the mind, and after dinner as a relief to the body. 
But Milton lived long ago; we have got the bicycle 
and the electric light since then. Now, the Ameri- 
can notion is that not only should you have music 
when you eat, but that each course should have its 
appropriate selection. Something like this, for ex- 
ample: Whea the oysters come on you would have 
the band playing “ Gathering up the shells from the 
seashore.” You would take your fish to the strains of 
“ A life on the ocean wave,” or, if the poisson hap- 
pened to smell somewhat stale, it would be at once 
appropriate and subtle to call for “ Darling, I am 
growing old.” When the beef comes on, the Torea- 
dor Song would be a fitting accompaniment. For 
the salad, perhaps “ The wearing o’ the green” 
might be suggested. Roquefort cheese and “ Sweet 
Violets” could go together ; and if you had ice cream 
you would have “ The Sleighing Song.” As a finish 





up you would light your cigar and be played out- 
side to the tune of “Come into the garden, Maud.” 
Yes, it’s a splendid notion. The only difficulty about 
it is one suggested by the Americans themselves. 
There are people who can’t help keeping time to 
music whenever they hear it. Now “Rule Britan- 
nia” would give you perhaps just the right time for 
a good hearty meal, but if the band were to strike 
the Chopin Funeral March there might be a danger 
of your going empty away, like the rich in the Mag- 
nificat. But these are details ; the main idea is dis- 
tinctly good. 
+ * 

A valuable hint for needy musicians comes to us 
from Scarborough. In that happy summer resort a 
certain widow lady, who described herself as a 
teacher of music, declared in the County Court the 
other day that she supplemented her income to the 
extent of £4 a week by singing in the streets. Just 
think of it! Four pounds a week! Who after this 
would want to drum scales and old father Czerny into 
the heads and fingers of the young idea? It is better 
than playing the organ on Sundays ; better even than 
writing notes for the musical journals. Next sum- 
mer, if I go to Scarborough, I shall expect to find 
the streets crowded with vocalists from every corner 
of the wide world. But really, to be serious, it is 
astonishing what sums are earned by “ musicians ” 
at the seaside during the holiday season. It was 
stated before a board of guardians some time ago 
that a certain itinerant vocalist was in the habit of 
making from £3 to £5 a week during the holidays. 
He thought it a bad week when he didn’t make fifty 
shillings. Organ grinders are, of course, not so 
popular with the holiday people as the vocalists and 
the “ troupes,” but I once met one who declared that 
his average was something like £5 a week. I had 
been simple enough to ask him why he didn’t stay 
in Italy—for he was a son of the sunny South. “I 
can get nothing in my own country but macaroni,” 
he said ; “our people are so poor. Here I get both 
macaroni and roast beef, and dat is de good reason, 
sare.” So it is. And if you ever find me singing 
“Home, sweet home” in the streets of Scarborough, 
you will not require to ask me for “de good reason.” 
An extra £4 a week would just suit me nicely. 

*,* 

Very few people in this country seem to have 
noted that Paderewski, the darling of the ladies, has 
got married again. It is a pretty little romance, 
just like Paderewski himself. Paderewski married 
his first wife when he was a poor, unknown teacher 
of music. The lady took ill after the birth of her 
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first child, and when she was dying she confided the 
care of the infant to her friend, Madame Héléne de 
Rosen. A short time ago Madame de Rosen was 
divorced from her husband, a violinist, and was 
thus in a position to marry Paderewski en secondes 


noces, and so become a mother to the little invalid — 


boy who had long before learned to love her. Some 
cynic has declared that in nine cases out of ten 
marriage looks like madness. Paderewski’s second 
marriage is clearly the tenth case! The great 
pianist, I read, has just bought a villa near Lau- 
sanne, on the Lake of Geneva. It is said that while 
rusticating he does get his hair cut, but when the 
time approaches for reappearance in public he is 
never seen at the barber’s. One can hardly imagine 
the consternation that would be caused among his 
female admirers were he to come to the platform 
with a closely-cropped head. Samson lost his 
strength when he lost his locks, and if Paderewski 
used the shears unsparingly I do believe he would 
lose his public. The Jewish Chronicle, | observe, 
claims him as a son of Israel. Does this mean that 
Paderewski is not a Christian? I hope not. 


t & 
* 


I see we are to have another Life of Sims Reeves 
among the musical books of the coming season. 
There have already been at least three books deal- 
ing with the eminent tenor, two of them from his 
own pen, and I don’t know that we require a fourth, 
unless, perhaps, to explain some recent unfortunate 
events about which the public are still somewhat 
in the dark. I have never been a wild admirer of 
Mr. Sims Reeves any more than of Patti. Both have 
had grand voices, of course, but their repertoire has 
always been sadly restricted. This has been espe- 
cially the case with Mr. Sims Reeves, who has 
stuck to what the man in the street calls “ the good 
old English song” with a persistency which is posi- 
tively pathetic. I do not believe that he 
has ever publicly sung one of Schumann’s, 
or yet Schubert’s, or even Mendelssohn’s com- 
positions during the whole of his career, The 
death of Nelson, the tow-row-row, the gone aloft, 
the woodbine spices, the Arethusa, the England- 
home-and-beauty species of ditty—that is the kind 
of thing we have always had from Mr. Sims Reeves. 
There is a big public for it, no doubt, and Mr. 
Sims Reeves has found—and lost—a fortune in it, 
but it is not art. The “good old songs” are good 
enough in their way, but the great singer should, 
like the well-instructed scribe, be prepared to bring 
forth out of his treasure things new as well as old. 

J. CUTHBERT HADDEN. 


SAS DVB SERGE 


Folkestone Wonconformist Choir Union. 


N open-air concert was recently given in the Pley- 
dell Gardens in aid of the Victoria Hospital Satur- 

day and Sunday Fund. The local Nonconformist Choir 
Union mustered strongly, and sang several choruses 
and part songs. 


The dim religious light of the 


Chinese lanterns was not helpful to the observance 
of expression marks, but under all the circum- 
stances the choir did exceedingly well. The band 
of the Royal Marines played a fine selection of 
music, and Madame Agnes Reid sang several songs. 





° » ad 





4 














No. 38. 





Price 2d. (Tonic Sol-fa, 14d 











Popular Enthems 
FOR CHURCH USE. 





No. 


F 


2. 


a. 


12. 


13. 


14. 


15. 


16. 


a7. 


18, 


19, 


COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry MaxrFiexp. 14d. 
TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur BerripGE. 14d. 


. HOLIEST! (SAVIOUR) BREATHE AN 


EVENING BLESSING. fF. MarrTLanp. 


14d. 


. ROCK OF AGES. C. Buxton Grunpy. 


14d. 


.O BE JOYFUL IN GOD. W. Henry 


MAXFIELD, Mus. Bac. 14d. 


. FEAR NOT, O LAND (Prize Harvest An- 


them). ARTHUR BERRIDGE. 14d. 


. HOLY, HOLY, HOLY. W. Wricur. 14d. 
. THERE WERE SHEPHERDS (Prize 


Christmas Anthem), W. Wricur. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P, ATTWATER. 14d. 


. O LORD, | WILL PRAISE THEE (Prize 


Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 
BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAXFIELD, 
Mus.Bac. 14d. 
ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smirn, 
F.R.C.O, 14d. 
BENEDICITE OMNIA OPERA (Prize 
Setting). Grorcr H. Ety, B.A. 14d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Bruck 
STEANE. 14d. 
CHRIST IS RISEN (Prize Easter Anthem). 
JAMES Lyon. 14d. 
SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Smiru, F.R.C.O. 2d. 


THREE INTROITS. 
and E. MINsHALL. 14d. 
LET THE EARTH BRING FORTH 
GRASS. Arruur Berriper. 2d. 
MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 


Ernest H. SMITH 


26. REJOICE IN THE LORD. 


35. SING ALOUD UNTO GOD. 





No. 
20. PRAISE YE THE LORD (Festival An. 


them). Ernest H. Smitu, F.R.C.O. 2d. 


21. THE LORD’S PRAYER (Congregational 


Setting). A. W. Fiercuer. 14d. 


22. ASSIST US MERCIFULLY, O LORD. 


G. Ray.eien Vicars. 14d. 


23. PRAISE THE LORD, O JERUSALEM. 


C. DaRNTON. 2d. 


24. BEHOLD, | BRING YOU GOOD TID- 


INGS. ArTHUR Berriper. 2d. 


25.5 WHO IS THIS SO WEAK AND 


HELPLESS? E. MinsHaty. 2d. 
ARTHUR 
BERRIDGE. 2d. 


27. FORWARD BE OUR WATCHWORD 


(Choral March). W.H. MAxFieLp. 2d. 


28. THE ROSEATE HUES OF EARLY 


DAWN. Bruce STEANE. 2d. 


29. THE GLORY OF THE LORD (Harvest 


or General). C. DARNTON. 2d. 


30. BLESSED IS THE PEOPLE. W. Henry 


MAXFIELD, Mus.Bac. 2d. 


31. LET THE RIGHTEOUS BE GLAD. 


C. Darnton. 2d. 


82. CHRIST OUR PASSOVER IS SACRI- 


FICED FOR US. C. Darnton. 2d. 


3.0 HAPPY BAND OF PILGRIMS 


(Choral March). E. H. Smiru, F.R.C.O, 2d. 


84. ONWARD, SOLDIERS TRUE (Choral 


March). ArtHur Berriper. 2d. 
A Wi 
FLETOHER. 2d. 


386. BREAK FORTH INTO JOY (Prize 


Christmas Anthem), ARTHUR BERRIDGE. 2d. 


87. COME, CHRISTIAN YOUTHS AND 


MAIDENS. Arruur Bernriver. 2d. 


88. BRIGHTLY GLEAMS OUR BANNER. 


James Lyon, 2d. 
(7'o be continued.) 
Tonic Sol-fa Editions of many of the above are 


already published and others are im course of pre- 
paration. 





London: 


“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. 
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“FESTIVAL” ANTHEMS. 
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No. 1. ‘HE IS RISEN” (Easter), Tuomas Facrr. 2d. ; Tonic 
Sol-fa, 1d. ‘ 
» 2 IN THE BEGINNING WAS THE WORD (Christmas or 
Festival). CHARLES Darnton. 2d. ; Tonic Sol-fa, 14d. 


Geo, Surnn, Mus. Bac., says :—‘‘ I consider this is one of Mr. Darnton’s 
best.” 


*,, 3. COME, SING WITH HOLY GLADNESS (Sunday School 
Anniversary). E. H. Smirn, F.R.C.O. 2d. ; Tonic Sol-fa, 1d. 
“ Will become very popular.” — Newsagent. 
» 4 BLESSED ARE THE MERCIFUL, G. RAYLEIGH VICARS. 
2d. ; Tonic Sol-fa, 1d. 
‘* Interesting setting, . . . simple and expressive.” —Dundee Courier. 
*,, 5. I WILL SING OF THE MERCIES OF THE LORD FOR 
EVER (Festival). CHas. Darnton. 34d. ; Tonic Sol-fa, 2d. 
“One of the best anthems we have seen for a long time, and will well 


repay any attention bestoved upon it.”—Methodist New Connexion 
Magazine. 


», 6. OH, LOVE THE LORD (For Quartet and Chorus). ARTHUR 
J, JAMOUNEAU. 2d. ; Tonic Sol-fa, 14d. 


», 7 JESUS, THOU SOUL OF ALL OUR JOYS (For Choir 
Festivals and other occasions). ARTHUR BERRIDGE. 2d. ; 
Tonic Sol-fa, 14d. 
* 8 OCLAP YOUR HANDS, ALL YE PEOPLE (Prize Anthem, 
Festival). W. Riasy, Mus.Bac. 38d. ; Tonic Sol-fa, 14d. 
* Band Parts may be had. 


Loudon: 
“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER ROW, E.C. 
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Our Rising Singers. 





MR. BERTRAM PEARCE. 


name for himself. At this we are not sur- 

prised, for, having heard him on several 
occasions, we can commend him for his careful and 
artistic singing. He is a thorough Non- 
conformist, his family having been con- 
nected with the Baptist Church, Brom- 
ley, Kent, since its commencement, over 
thirty years back. Several members 
have held official positions in the church, 
the subject of this sketch now being 
choirmaster. 

Mr. Pearce first joined the small choir 
as an alto. About eight years ago he 
was appointed conductor. »Since then 
the choir has made steady progress, and 
although, even now, the service is very 
plain, they have done much good work 
in Services of Praise on special occasions. 
Mr. Pearce has always been used to sing- 
ing, but his first serious thoughts in that 
direction were caused by some remarks 
made to him by Sir Joseph Barnby, six 
years ago. He entered for a local scholar- 
ship examination, at which Sir Joseph was 
the examiner. Although failing to win 
the prize, he was very gratified by Sir 
Joseph giving him some very kind hints 
on the music which he had sung, and 
he further advised him to be properly 
trained, as his voice was thoroughly 
worth it. He supplemented this by 
making a complimentary note in his re- 
port on the quality of his voice. Shortly 


‘ ‘HIS young tenor vocalist is fast making a good 


afterwards Mr. Pearce commenced 
studying at the Bromley School of 
Music, under Mr. F. J. Cundy. At 


the end of the first year he obtained 
a scholarship, following which he ob- 
tained the Associated Board Certificate. At the end 
of his second year he obtained another scholarship, 





the examiner on this occasion being Mr. Plunket 
Greene, who kindly said that he had a_ beautiful 
During the last two seasons he has had 
in and 


voice. 


many engagements around London, and 


We wish our friend continued 


these are increasing. 
and increased prosperity, which he well deserves. 


LL DOO OOOO OOO 


Notes and Echoes from 


N Eisteddfod in aid of the Baptist 
Church Building Fund, South Bank 
(near Middlesbrough), was held on 
September 16th. In addition to 
competitions in solo pianoforte play- 
ing, etc., there were tenor solo, 

quartette, and choral contests. Eleven tenor voca- 

lists entered to sing Handel’s “Sound an Alarm,” 
and the prize was awarded to Mr. J. Davies. The 
chief feature, however, was the choral singing. Bat- 
tye’s part-song, “‘ How short, sweet flower,” was the 
test piece. Four Tees-side choirs entered, viz. : 








the North of England. 


South Bank and Grangetown Glee Singers (con- 
ductor, Mr. G. Kay); East End United Choir, 
Stockton (Mr. T. Williams) ; Tees-side Vocal Union, 
Middlesbrough (Mr. T. Nicholas); and the Cymric 
Choir, Middlesbrough (Mr. R. Old). The prize was 
awarded to South Bank and Grangetown. The 
Tees-side Vocal Union, who came second, dropped 
in pitch. Mr. W. Thomas, Treorky, South Wales, 
was the adjudicator. 
—-~ FR 

At the Woodhouse Moor Wesleyan Church, Leeds, 

the Harvest Thanksgiving services were held on 
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September 17th. In the afternoon Haydn’s “ Crea- 
tion ” was very creditably given, Mrs. Ashworth, Mr, 
A. Taylor, and Mr. F. Fleming taking the solo parts. 
Mr. H. Horsfall acted as organist. 

— * --— 

A new organ, built by Messrs. Young and Sons for 
the Gainsborough Wesley Chapel, was opened on 
September 13th by Mr. David Clegg. Recitals were 
given in the afternoon and evening, and vocal items 
were contributed by Mr. Dan Billington, the well- 
known Leeds bass singer, and others. The instru- 
ment has cost about £800. 


+e 


The annual meeting in connection with the Kendal 
Musical Festival was held recently. Miss A. M. 
Wakefield, founder of the festival, presided, and 
among those present were the Countess of Bective 
and Dr. W. G. McNaught, London. On the motion 
of the President it was decided that the future name 
of the festival should be ‘ The Westmorland Musical 
Festival.” It was stated that nearly £500 had been 
promised towards the expenses of next year’s gather- 
ing. Miss Wakefield, addressing the meeting on 
the future constitution, aims, and development of 
the festival, pleaded for a wider support. The sing- 
ing of the competing choirs, especially the junior 
choirs, had gone back somewhat of late years. She 
advocated increased attention on the part of choir- 
singers to the study of tone, the basis of musical 
performance being beauty of tone. She proposed 
that next year there should be an open competition 
for village choirs, and that choirs from Lancashire 
and Yorkshire, some of which she had been in com- 
munication with, should be invited to take part. 
This, she thought, would be advantageous to the 
Westmorland choirs. For various reasons, however, 
chiefly of expense, the idea was considered by the 
meeting not to be feasible at present. 


——— He 


The friends at the Lady Lane Central Mission, 
Leeds, gave another of their entertainments in one 
of the poorer quarters of the city on September 12th. 
Councillor FE. FE. Lawson, in a short address, said 
he was glad to know that in the'course of ten years’ 
mission work the good people at Ladv Lane had “ ex- 
perienced nothing but kindness.” About five hun- 
dred people, for whose pleasure these outdoor con- 
certs are arranged, attended and manifested deep 
interest. 

%*-—- 

The first Harrogate Choral Competition took place 
on September oth. The promoters, the local glee 
society, have great cause to rejoice at the splendid 
success of the venture. Dr. E. W. Naylor, M.A., 
and Mr. C. L. Naylor, M.A., Mus. Bac. (Cantab)— 
two sons of the late Dr. John Naylor, York Minster— 
were the adjudicators. Both mixed and male voice 
choirs were heard, the former taking a part-song of 
Dr. Fk. W. Naylor's, “ The Merry Bells of Yule,” as 
test piece, while the latter were given choice of three 
pieces, Dr. Henry Hiles’ “ Hushed in Death,” Sir 
Arthur Sullivan’s “ The Beleaguered,” and Laurent 
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de Rille’s ‘The Martyrs of the Arena.” The rule 
was for each choir to sing the test piece in the after- 
noon, after which the judges were to select four or 
more choirs in each class to sing a composition of 
their own choice at the final contest in the evening. 
There were twenty competing choirs altogether— 
seven mixed and thirteen male—comprising a total 
of nearly 550 voices. Entries for the competition in 
male voices had been made by the York Male Choir 
(18 voices, conductor, Mr. W. S. Child), Wortley 
Institute Male Voice Choir (20 voices, Mr. John 
Rinder), Leeds Musical Choir (20 voices, Mr. A. H. 
Ashworth, Mus. Bac.), Pudsey Mechanics’ Institute 
Male Voice Glee Society (25 voices, Mr. S. S. Stead), 
Morley Vocal Union (30 voices, Mr. Sam Smith), 
Armley and District Choral Society (24 voices, Mr. 
H. H. Pickard), Wetherby Glee Society (18 voices, 
Mr. Naylor), Dewsbury Club and Institute Musical 
Society (22 voices, Mr. Walter Batley, A.R.C.O.), 
Bramley Church Harmonic Union (24 voices, Mr. 
G. A. Holgate), Hoggett’s Male Voice Choir, Dar- 
lington (30 voices, Mr. J. S. Hoggett), Outwood 
Church Glee Society (18 voices, Mr. J. E. Robinson), 
Golcar Baptist Male Voice Choir (22 voices, Mr. 
Richard Stead), Darlington Male Voice Choir (30 
voices, Mr. W. Bethell), and Cleveland Har- 
monic Male Choir (30 voices, Mr. Matthew 
Rees); whilst the entries in the mixed choir 
competition ‘were by the Wortley Institute Vocal 
Union (34 voices, Mr. J. Rinder), Saltaire Wesleyan 
Choir (34 voices, Mr. A. H. Ashworth), Armley and 
District Choral Society (34 voices, Mr. H. H. 
Pickard), Ossett Vocal Union (34 voices, Mr. F. 
Taylor), Leeds Blenheim Choir (32 voices, Mr. A. 
H. Ashworth), Golcar Baptist Choir (34 voices, Mr. 
Richard Stead), and Shipley Primitive Methodist 
Choir (34 voices, Mr. Isaac Shepherd). The 
Wetherby Glee Society were the only absentees. The 
results of the two different competitions were as 
under: Male voice choirs—Leeds and Morley (first 
and second prizes divided), York (third) ; mixed voice 
choirs—Saltaire (first), Golcar and Leeds Blenheim 
(second and third prizes divided). 


— * — 


As showing the really commendable work done 
by the Saltaire Wesleyan Choir in the contesting 
field, I give herewith a complete list of their engage- 
ments up to date: Winners of first prizes at Hawes, 
1890, 1891, 1892, 1893, 1894, 1895, and 1899; More- 
cambe, 1891 and 1896; Keighley, 1893 and 1808 ; 
Tanfield, 1894; Middlesbrough, 1894: Bradford, 
1895 and 1898; Vale of Mowbray, 1895; Grange- 
town, 1895; London (100 guineas), 1896; Ilkley, 
1897; Bramley, 1897; Golcar and Huddersfield, 
1899; Calverley, 1899; and Harrogate, 1899. Win- 
ners of second prizes at Hawes, 1889 and 1896; 
Swansea, 1891 ; Saltaire Park, 1890 ; Accrington and 
Morecambe, 1893; Bradford, 1894; and More- 
cambe, 1897. 

—yY— 

The choir is purely a voluntary one, and this bril- 
liant record has been won under the guidance and 
conductorship of but three conductors: Mr. R. R. 
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Widdop, now with the ‘Reedyford Wesleyan choir, 
Nelson ; Mr. Arthur Pearson, now with the Westgate 
Baptist Choir, Bradford; and Mr. A. H. Ashworth, 
the present trainer. 
— * 
Already arrangements have been made for new 
works from Sir Alexander Mackenzie, Mr. Edward 
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German, and Mr. S. Coleridge Taylor for the rgo1 
Leeds Musical Festival. 
oe 3 ae 
A choral competition is announced to take place 


at Meltham Mills, near Huddersfield, on Novem- 
ber 18th. 


Hints on Voice and Choir Training. 


By JOHN ADCOCK. 


INTRODUCTION. 


ee MONG Nonconformists there seems 
to be a growing desire for more and 
better music in the Church, and 
naturally this desire is strongest 
where the music is already the best. 
To what extent a religious service 
should be musical must be determined by the taste 
and good sense of each particular Church ; but no 
one will question the assertion that whether the 
musical part of Divine worship be much or little, 
it should be the best possible; not the best abso- 
lutely—many congregations are unprepared for 
this, and must be fed with food convenient for 
them—but the best that is at once practicable, 
enjoyable, and profitable. 





THE THING NEEDFUL. 


While admitting that Nonconformists have 
_Shared in the general advancement of music, it is 
to be regretted that there is yet so much to be 
done and so much to be undone before the music 
of our Churches can be regarded as a worthy part 
of Divine service. Among the reasons to be as- 
signed for this are the apathy of some congrega- 
tions, as chilling and obstructive as an iceberg ; 
the low taste and ignorance of other congregations, 
or of their officers, setting itself like a wall of stone 
against the incoming tide of musical progress ; and, 
too often, there is the absence of the oil of kind- 
ness and charity so necessary to the smooth work- 
ing of the musical machinery. Among the hin- 
drances in the choir itself is sometimes the scarcity 
of good available voices, but undoubtedly the 
greatest hindrance of all is the dearth of really good 
Choirmasters. Given a good Choirmaster, every- 
thing else will follow. 


ORGANIST AND CHOIRMASTER. 


It is one thing to play the organ, another to train 
a choir. A good Organist may be a poor Choir- 
master, and a good Choirmaster a poor Organist. 
Each office needs special gifts and special train- 
ing ; few men can fulfil both. In theory, then, the 
duties are best divided, and in such case the Choir- 
master should be commander-in-chief, like the con- 
ductor of an oratorio. In practice, however, that 
system is the best which works the best. Now 


some of the materials of human nature are so com- 





bustible as to be in danger of exploding upon the 
slightest friction. For this reason, and some 
others, it is usual and generally preferable to com- 
bine the duties of Organist and Choirmaster in one 
person ; often, it must be confessed, to the injury 
of the music, though to the preservation of the 
peace. ‘The fascination of organ-playing and the 
time required in practice are so great that an 
Organist often thinks more of his voluntaries than 
of his choir, and instead of accompanying and sup- 
porting the voices, he drowns them; instead of 
training them to independence and confidence of 
attack, he endeavours to lead them by playing 
every chord a little in advance—a habit extremely 
irritating and utterly destructive of both rhythm 
and harmony. If an Organist is to be Choirmaster 
as well, let him fit himself for the dual position by 
special study. Church music will never be what it 
should be until this is done. We see, then, that a 
Choirmaster has much to learn, and himself re- 
quires training before he can train his choir. 

As arule, this training must be self-training, and 
it is the purpose of these pages to help young Choir- 
masters to help themselves ; not by a systematised 
course of lessons and exercises, but by a number 
of miscellaneous hints and precepts, mainly the ac- 
cumulation of the writer’s long and varied experi- 
ence, though largely the ingathering of the wisdom 
of others. If some of these precepts be regarded 
as commonplace, their repetition must be excused 
on the ground that commonplace things are often 
the most useful, and the very things most easily for- 
gotten. 

CHOIRMASTER. 


There are four special qualifications for a Choir- 

master: Character, Musical Knowledge, Intelli- 
gence, and Tact. 

Character is of the first importance. It is better 
than talent ; mental and musical attainments are of 
no use without it. A Choirmaster must be re- 
spected and looked up to by his choir, and be gene-_ 
rally esteemed by the Church and congregation ; 
for when people ‘like a man, he can do nothing 
wrong ; when they dislike him, he can do nothing 
right. Love is blind to faults, as hate is to virtues. 
The habits of a Choirmaster, as well as his cha- 
racter, must be blameless: he must be no gambler 
and no lover of the ale-house or racecourse. And 
there must be compatibility between his secular 
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and his sacred duties: his daily occupation must 
not be the music-hall or theatre, for he is an officer 
of the Church, and should in all things worthily 
magnify his calling. 

As to musical attainments, a Choirmaster must 
have voice and culture enough to set a good pat- 
tern, with some degree of skill upon the piano ; 
the more the better. He must also possess a true 
and quick ear, a good sense of time and rhythm, 
and a thorough knowledge of the rudiments of 
music, including the principles of harmony. An 
acquaintance with the Tonic Sol-fa method is de- 
sirable ; it furnishes a key to the Staff Notation 
and a ready means of unlocking its chief difficul- 
ties. In addition to these, a Choirmaster must 
have a good knowledge of his native language, to 
help in the important subject of phrasing, and not 
only must he be a pattern in speech, he must know 
and be able to explain the rules of pronunciation 
as applied to singing, and should understand some 
of the means of voice production. The right use 
of the baton is also necessary, not for the weekly 
practices alone, nor for the social gatherings of 
Church and congregation, but for those festive 
oceasions in church or concert-hall when Choir 
and Band unite in the performance of the works of 
the great Masters. A Choirmaster cannot know 
too much. Everything he learns will directly or 
indirectly help him in the efficient and agreeable 
discharge of his duties. When a teacher ceases to 
be a student he soon becomes unfit for his post ; 
not to advance is to be left behind. 

But a teacher needs to know how to use his 
knowledge. Herein lies the secret of one’s success 
and another’s failure. Knowledge is but a tool ; 
rightly directed skill in handling is the one thing 
needful. It is not the cleverest performers who 
teach the best ; not those who learn most quickly 
or who know the most. Nor is it those who nomin- 
ally adopt the best system; for the man is more 
than the system—a good teacher is his own system. 
Those teachers are generally the best who have 
learnt slowly and with much labour of thought ; 
those who know where the difficulties lie and hav- 
ing themselves overcome them can help others to 
do so. These it is who can take us by the hand 
and show us the by-paths and the stepping-stones 
which lead to success. 

A Choirmaster’s troubles are not chiefly musical. 
The inconsiderateness, the selfishness, the jealousy, 
the vanity, the want of charity, the disregard of the 
commonest precepts of religion and of mere polite- 
ness, in the congregation as well as in the choir— 
these are the things which spoil the musical and 
spiritual harmony of a Church. All entrusted with 
authority should exercise it with tact and considera- 
tion; and so should those who assume it. To a 
Choirmaster, tact is of vital importance; for he 
has to manage not only human voices, but human 
hearts—sometimes inhuman ones. ‘Tact is deli- 
cacy of touch, the careful avoidance of people’s 
corns, the happy blending of good nature with 
good sense. A Choirmaster should be kind but 
firm, regardful of others in all that he does, but 
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with a will and a way of his own in doing it. How- 
ever conscious of superiority (and a man need not 
think less highly of himself than he ought), he 
should avoid all ostentatious display and assump- 
tion of dignity, making himself one with his choir 
and finding his chief pleasure in promoting theirs. 





CHOIR MEMBERSHIP. 


The composition of a church choir is seldom 
the result of absolute choice, but largely depends 
upon volunteers. How to make the best of such 
material is the important question before us. In 
some cases professionals are engaged to act as 
leaders and soloists and to ensure a sufficient and 
regular attendance. This is a great help. The 
unreasonable prejudice against paid singers has 
died out, like that against paid Ministers and Organ- 
ists. As of old, the labourer is worthy of his hire. 
With regard to qualifications, members of a choir 
must be irreproachable in character and inoffensive 
in habit and appearance. A simple but sufficient 
test of musical ear is the ability to reproduce sounds 
touched hap-hazard upon the piano, and to vocalise 
an original phrase given as a pattern by the Choir- 
master. Slowly ascending and descending scales 
in different keys, and the singing of a part in a 
familiar tune are good tests of quality and compass 
of voice. For a test of musical knowledge a few 
questions on notation and the lah-lahing of an un- 
known hymn-tune or simple anthem will suffice. 
The ability to sing at sight, though desirable, is 
not essential ; when nominally made so it is gene- 
rally a mere farce. Many singers lack this ability, 
unfortunately, but possessing a good voice, a quick 
ear, and a zealous devotion to duty, are among 
the best of choir members. ; 

The first duty of a choir is regular attendance at 
practices and services. There can be no good 
choir-singing without united practice. Clever 
readers, puffed up with self-sufficiency, sometimes 
forget this, to the great annoyance of the more 
painstaking and conscientious members of the 
choir. And what a tax on time and patience is 
the general habit of unpunctuality! Habitual un- 
punctuality betrays a slack sense of duty and a dis- 
regard of the convenience of others which is the 
very essence of ill-manners. If the Choirmaster is 
at fault in this respect, the choir will be sure to 
follow his example; he, above all others, should 
be regular and punctual. Those members who try 
to excuse neglect on the ground of not being paid 
for their services should bear in mind that a duty 
undertaken gratuitously is as much a duty as if it 
were paid for. Nay, a man with a fine sense of 
honour will be even more punctilious and devoted 
when duties are purely voluntary. At Divine Ser- 
vice every member of a choir should be seated 
several minutes before the time for commencement, 
and throughout the service all should show them- 
selves worthy of their prominent and honourable 
position by a spirit and demeanour of becoming 
reverence. Remembering how little a thing will 
disturb the comfort of a worshipping congregation, 
Choirmasters should look to this. 


(To be continued.) 














Oct., 1899.1 The Wonconformist Musical Journal. 157 


Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 
Questions (the envelope marked “‘ Question”) should be sent to the publisher at 29, Paternoster Row, London, E.C 
by the 12th of each month if a reply is wanted in the following month's issue. Each question should be on a separate 
sheet of paper. The Editor of this department will also report upon any hymn-tune sent to the office, provided it is 
accompanied by postal order for 1s, together with stamps for return of MS.; or for a fee of 2s. 6d, the tune will be 
carefully revised, Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
revised at the rate of 2s. 6d. per page; an analysis of any piece, written on the copy sent for this purpose, may be 
fad at the rate of 6d. fer page, or a specially-written analysis supplied at from §s. 6d. to 7s. 6d. according to length. 
Piansforte music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or od. per page if more than 








four pages. 


37. THE SANDS OF DEE (MACFARREN). 

jE are getting this up for competition, 
and should be glad to know (1) How 
many S.C.T.B. you would suggest 
for a choir of twenty-four? (2) What 
are the most important points to be 
observed? (3) The most difficult 
words for pronunciation or enunciation ? (4) Whether 
strict time should be kept except when otherwise in- 
dicated.— B. SHARP. 





(1) 10 trebles, 4 altos, 4 tenors, 6 basses. (2) In 
lines 1 and 2 place a slight accent on the word 
“call” in the detached phrases “ and call the cattle 
home,” the second of which phrases (line 2) may be 
sung softer than the first. Firmly accent the tied 
notes set to the word “ go” in the alto part. The 
notes to the word “dank” in the tenor part should 
be sung smoothly, observing the accent. Note the 
D sharp in the treble of the last bar of p. 2. Accent 
the word “ far” at the top of p. 3. Sustain the semi- 
breve on the word “she,” and give full value to 
the rests. Take breath after “in” in the phrase 
“‘ They rowed her in.” In the /ortissimo passage at 
the top of the last page, let the discords, especially 
the one in the tenor part, be firmly sustained, and 
be sung with perfect intonation. Pay great attention 
to the expression. (3) Pronounce “ wind” to rhyme 
with “kind,” and slightly roll the “r’s” in “crept,” 
“round,” “rolling,” “tress,” “rowed,” etc. Pro- 
nounce the “el” in “cruel” and the “h” in “hair” 


Echoes from 


A copy of ‘* Musicians and their Compositions,” by J. 


and elsewhere. (4) “And never home came she,” 
and “ ‘To her grave beside the sea,” may be slower, 
but the time may be quickened at the foot of p. 4 
and at the top of p. 5. 

38. PIANOFORTE PIECES AND STUDIES. 

Would you give me the names of some good 
pianoforte pieces of moderate difficulty, suitable for 
an amateur concert; also some good pianoforte 
studies ?—PIANO. 

The choice of pianoforte pieces is so extensive that 
we can only undertake to mention a few works 
which we have found useful at amateur concerts. In 
addition to many of the regular classical and roman- 
tic works such as Mozart’s Fantasia in C minor, 
Mendelssohn’s Op. 14 and 16, Chopin’s Waltzes, 
Polonaises, and Impromptus, Schubert’s Impromp- 
tus, Schumann’s Novelletten, the earlier Beethoven 
Sonatas, etc. ; vou would find useful Albanesi’s Suite, 
Op. 60 (Augener), Kjerulf’s Album (Novello), Ben- 
nett’s Pas Triste (J. Williams), Silas’s Chant des 
Soldats (Weekes), Chopin’s Waltz in E (Weekes), 
Scharwenka’s Capricietto in D minor (Willcocks), 
Mansfield’s Alla Capriccio (Week s), Grieg's Op. 6 
(Peters), Spindler’s Hussarenritt, Bennett’s Rondeau 
a la Polonaise, etc. For studies we would recom- 
mend the Velocite of Czerny and the Inventions of 
Bach, to be followed by the studies of S. Heller, 
Cramer, and Moscheles, the 48 Preludes and Fugues 
of Bach, and the studies of Chopin and F. Hiller. 

(One or two questions are unavoidably held over 
till next month.) 


the Churches. 


R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 
winning paragraph in this issue is furnished by Mr. T. Proverbs. 


METROPOLITAN. 

OLp KENT Roap.—Services at Maze Pond 
Chapel in connection with the first anniversary of 
the new organ opening took place on Sept. roth. 
Special music was rendered by the choir during the 
morning and evening services. After the latter an 
organ recital was given by the organist, Mr. W. 
Dexter Miller, at which selections from the works 
of Ambroise Thomas, Hy. Smart, Handel, and 
Alphonse Mailly were given, Miss E, Coombs being 
the soloist. 

ROTHERHITHE.—The anniversary services in con- 
nection with the Southwark Park Wesleyan Sunday 
School were held on September 3rd. The singing 
by the scholars, under the direction of Mr. J. W. 
Ph cmnen of the “ Musical Journal Anniversary 
Hymns,” was much appreciated and enjoyed, the 
chapel choir rendering several anthems. Rev. S 
Johnson was the preacher throughout the day. 


BROMLEY (KENT).—Harvest Festival services 
were held at the Baptist Chapel on Sept. 17th, the 
pastor, Rev. Robert Silvey, A.T.S., preaching. The 
thank-offerings received from the congregation were 
exceptionally numerous, and were most artistically 
arranged around the building. The proceeds aris- 
ing from the sale of these were handed over to the 
local hospitals. The special music given by the 
choir constituted, as usual, a great attraction, and, 
furthermore, tended to inspire the large congrega- 
tions into a whole-hearted vocal expression of grate- 
ful feelings. The morning anthem was Caldicott’s 
“Earth below is teeming,” in the evening the ladies 
of the choir singing ““O lovely peace.” Dr. Gar- 
rett’s melodious “ Harvest Cantata” was given after 
the evening service, and received an exceedingly 
careful and successful rendering from the choir. The 
semi-chorus parts for sopranos were taken by Mrs. 
T. Chambers and Miss Daisy Collins, Mr. T. 
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Chambers accompanied and Mr. Bertram Pearce 
conducted, 


PROVINCIAL. 


BESSES, NR. MANCHESTER.—The annual harvest 
thanksgiving services in the Congregational Church 
were held on Sunday, September roth, the preacher 
morning and evening being Professor Bumby, of 
University College, Nottingham. — Both services 
were largely attended. The spacious church was 
most tastefully decorated for the occasion, and pre- 
sented an attractive appearance. Appropriate 
hymns, etc., were heartily sung, and the choir, under 
the direction of Mr. Leaver, the organist and choir- 
master, gave the following selections of music: 
Morning service—Introit, “It is ever meet” (ar- 
ranged by Samuel Smith); Our Lord’s Prayer (A. 
W Fletcher); anthem, “ Praise ye the Lord for His 
goodness” (Dr. Garrett) ; offertory sentences Nos. 6 
and 7 (Edmund Rogers); after benediction (unac- 
companied), ‘“ Lord, behold us humbly kneeling,” 
George C. Bain. Evening service—Introit, “ Lord 
of all power and might” (EF. Minshall); Our 
Lord’s Prayer (G. H. Blackburn); anthem, “Ye 
shall dwell in the land” (Sir John Stainer) ; general 
thanksgiving (Dr. John Naylor); vesper (unaccom- 
panied), “ Humbly on our knees” (W. H. Maxfield). 
Collections were made in aid of the church funds. 

BOURNEMOUTH.—Mr. Enos J. Watkins, organist 
and choirmaster of Skinner Street Congregational 
Church, Poole, has been appointed to a similar posi- 
tion at Richmond Hill Congregational Church. 

DORCHESTER.—Very successful Harvest Thanks- 
yiving services in connection with the Con- 
gregational Church were held on Sunday, the 17th 
ult. The pastor, the Rev. J. McClune Uffen, 
preached’ appropriate and impressive sermons to 
large congregations, and the offertories during the 
day were in aid of the Dorset County Hospital. Much 
taste was displayed in the decoration of the church. 
At the morning service Garrett’s “ Jubilate” was 
sung as the introit, special harvest hymns and 
chants were rendered, and Smart’s “ Te Deum” was 
the anthem. In the evening Handel’s melodious 
duet, ‘““O lovely peace” (Judas Maccabzeus), taste- 
fully sung by Miss Hill and Mrs. A. G. Bawler, was 
the introit. The choir gave a spirited rendering of 
the Festival Anthem, “ I will sing of the mercies of 
the Lord for ever ” (Darnton), and the middle move- 
ment was taken with good effect as a quartette by 
Mrs. A. S. Hill, Miss Bawler, Messrs. Rees and 
Gundry. Before the sermon Mrs. C. F. Dyson ren- 
dered in finished style the exacting soprano solo, “I 
will extol Thee” (Eli). At the close of the service 
a vesper hymn was sung. The musical arrange- 
ments were carried out by the organist and choir- 
master, Mr. A. G. Bawler, who was at the organ, 
which was reinforced by an orchestra of nine per- 
formers. 

GAINSBOROUGH. — Thanksgiving — services for 
the harvest were held in the Primitive Methodist 
Church on Sunday, Sept. roth. The special sermons 
were preached by the Rev. W. Price, of Nottingham. 
In the morning the choir rendered the anthem, 
“ Thou crownest the year with Thy goodness,” and 
in the evening the anthem was “ Sing to the Lord 
of Harvest,” and the duet, “O lovely peace,” was 
sung by Miss Winter and Miss Scott. In the after- 
noon the choir rendered a harvest thanksgiving can- 
tata, composed by George Shinn, Mus. Bac., Cantab., 
in a manner which reflected a great deal of credit 
upon the vocalists and upon the organist and choir- 
master, Mr. George H. Smithson. Mr. J. Northedge 


occupied the chair, and a brief address was given 
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by the Rev. W. Price. Those who were responsible 
for principal parts were: Misses E, Oughton, F. 
Norman, A. Scott, H. Norman, F. Jennings, S. Win- 
ter, and Messrs. A. Willey, H. Chapman, F. Sleight, 
W. H. Wood, ‘T. Marper, and A. Ingell. The ac- 
companiments were carefully played by Mr. G. H. 
Smithson. In the anthem, ‘ Thou crownest the 
year with Thy goodness,” Mr, A. Willey sang the 
tenor solo. Mr. Wood rendered the solo in the an- 
them “Sing to the Lord of Harvest.” Mr. Chap- 
man presided at the public meeting on the following 
Monday. Special music wa’ again rendered by the 
choir, and a supper and sale of fruit followed. The 
total proceeds amounted to £18 10s.—On Tuesday 
evening, Sept. 12th, after the usual weekly choir prac- 
tice, Miss Alice Scott was presented with a beautiful 
black marble eight days’ clock. The clock bears an 
inscription plate as follows: ‘ Presented to Miss 
Alice Scott by the Primitive Methodist choir and 
organist on the occasion of her marriage. Gains- 
borough, September 14th, 1899.” Short addresses 
upon the ability of Miss Scott as a contralto vocalist, 
and the valuable help rendered to the church and 
choir were given by Mr. G. Perkins, Mr. W. H. 
Wood, Mrs. F. Auckland, and Mr. George H. 
Smithson (the organist and choirmaster), who also 
expressed the best wishes of the choir and ministers 
towards Miss Scott, and then made the presentation 
on behalf of the choir. Miss Scott, amid applause 
and best wishes for her future happiness, received 
the clock, and suitably responded in a few words 
for the gift, good wishes, and kindness expressed to- 
wards her. Mr. Foster also expressed his thanks to 
the choir. The singing of the Doxology brought an 
interesting ceremony to a close.—The wedding of 
Miss Scott and Mr. E. Foster took place at the 
Primitive Methodist Church, the building being 
crowded. The Rev. J. Squires officiated. The 
bride was given away by her brother, Mr. Alfred 
Scott, of Sheffield, and Mr. E. H. Robinson acted 
as best man. The service was partly choral, and 
Mr. G. H. Smithson played Clarke’s processional 
march and Mendelssohn’s Wedding March. 

MATLOCK.—Mr. W. Wright, of Nottingham, gave 
an interesting recital in the Wesleyan Church on a 
recent Sunday afternoon. His programme included 
Handel’s Concerto in B flat (No. 6), Overture in 
C (Hollins). Solos were rendered by Mr. W. H. 
Potter, Mrs. Pawlyn, and Mr. Daykin Turner. Mr. 
Wright presided at the organ at the morning and 
evening services, when special music was given by 
the excellent choir. A local paper says one of the 
“special musical features” was a “ De Teum”! 

NORTHAMPTON,—On September 17th, after even- 
ing service in Victoria Road Congregational Church, 
Mrs. S. Stringer, the esteemed organist, gave a re- 
cital from the works of Reay, Lefebure Wely, Ba- 
tiste, and A. B. Plant. 

SELLY OAK, BIRMINGHAM.—On Sunday, Sept. 
1oth, the usual Harvest Festival was held in the 
Primitive Methodist Chapel, the Rev. J. B. Knapp, 
of Wolverhampton, being the preacher morning and 
evening. The choir did themselves credit in ren- 
dering the anthems, ‘“O happy band of pilgrims” 
(E. H. Smith) and “I will feed my flock” (C, Sim- 
per). The choir also gave a service of song in the 
afternoon (“That lad of hers, or Harvest at last”), 
assisted by an excellent reader, Mr. W. Harrison, 
Mr. T. Proverbs conducting. In the closing an- 
them, “ The Sower’s Joy” (C. Jessop), Miss Gough, 
soprano, gave the solos in very good style, and was 
well supported by the choir in the accompaniment. 
Musical selections from this service were also given 
at the Monday evening’s meeting, which was pre- 
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sided over by Mr. Ward. ‘There was an excellent 
show of fruit, vegetables, and flowers, and the chapel 
was very nicely decorated. Miss B. Proverbs pre- 
sided at the organ at all the services, and gave proof 
of her increased ability as accompanist and soloist, 
her voluntaries included Mozart’s “ Kyrie Eleison,” 
Haydn’s “With verdure clad” and “ Marvellous 
Works,” and Maxfield’s “ Fantasia Pastorale.” On 
Wednesday, Sept. 13th, the choir held their annual 
meeting, a very nice tea was provided by the lady 
members of the committee, assisted by Mrs. Pro- 
verbs and Mr. W. Wheatley. The secretary, Mr. 
Wakeman, reported progress generally, although 
there was a decrease of two in the membership, the 
choir now mustering twenty-seven. The treasurer 
Mr. W. Truman reported business done to the 
amount of £20, having in hand a balance of 
£1 7s. 3%d. Mr. E. Truman, who makes an ideal 
librarian, reported having a stock, music., etc., to 
the value of £12 8s. Hearty votes of thanks were 
accorded the retiring officers, also to the conductor 
and organist. During the year the choir has met 
2o1 times, Master A. Wheatley heading the list of 
attendances with 191, Miss Annie Wheatley making 
a good second with 189. 
COLONIAL. 

BRISBANE.—On Thursday, the 2oth July, the Sun- 
day School choir of the South Brisbane Congrega- 
tional Church rendered the piece entitled “ Musical 
Pickwick,” at Marooka, which is situated about five 
miles from Brisbane. The music was very credit- 
ably given, under the baton of Mr. William Hiley, 
the readings being taken by Mr. R. S. Fraser, Mr. 
E. G. Schlencker presiding at the organ. Before 
leaving for home the members of the choir were 
treated to a hearty supper kindly provided by the 
ladies. The trip on the whole was most enjoyable. 


Objects of Church Music. 


HURCH music can have but four legitimate ob- 
jects—praise, prayer, thanksgiving, and ex- 
hortation. If it does not do one of these four things 
it is out of place. Music for entertainment, or plea- 
sure, as an advertising medium or a minister to the 
senses, is unchurchly and impious. The pastor who 
tolerates such an abuse of music is as reprehensible 
as the one who advertises to preach on such sub- 
jects as “ Across Lots to Hell,” or on “ The Hobsons 
of the Bible,” both of which subjects have been pla- 
carded as themes for preaching in a city church. 
What the people must know about is the God of the 
Bible, not its Hobsons, and unless the music of the 
church in some way makes God and His religion 
more real and practical we had better have no music. 
The religious value of music comes from the 
quality already mentioned, namely, its ability to ex- 
press and inspire emotion ; and it is this power that 
is being lost sight of in the present decadence of 
congregational singing. We may deduce four prin- 
ciples for our guidance in the control of our church 
music. First, it must serve one of the four ends— 
praise, prayer, thanksgiving, or exhortation ; 
second, there must be a considerable congregational 
element; third, the hymns must be catholic in 
sentiment, and reasonable in vocal requirement ; 
fourth, there should be a frequent use of familiar 


tunes. 





Nonconformist Church 


Organs. 
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QUEEN’S PARK CONGREGATIONAL CHURCH, 


LONDON, W. 
Built by Auguste Gern. 
Great Organ. CC to A. 


1. Double Open Diapason . 16 feet 
2. Open Diapason No. 1 a te 
3. Open Diapson No. 2 ee 
4. Claribel Flute oe; 
5. Viola .. a S i 
6. Principal oe y aye 
7. Harmonic Flute A 
8. Twelfth Pee 
g. Fifteenth 4 +e ae ee, Maile 
10. Mixture i a “0 a .. 3 ranks 
11. Trumpet 8 feet 
12. Clarion $% a ae Ade 
Swell Organ. CC to A. 
13. Lieblich Bourdon 10 a 
14. Open Diapason oe 
15. Rohr Gedact .. 8 
16. Viol de Gamba D te 
17. Voix Celeste .. 8 » 
18. Gemshorno ne ai ne a ©: 
Ig. Flageolet ata as wa a Pa 2 
20. Mixture a x ae .. 3 ranks 
21. Double Bassoon a . 16 feet 
22, Horn ,. re 
23. Oboe ; ne 
24. Vox Humana .. aa a uo 
Tremulant. 
Choir Organ. CC to A. 
25. Salicional a 
26, Dulciana ea ot 
27. Lieblich Gedact eS a 
28, Flauto Traverso ye 
2g. Flautina ee a» 
30. Corno di Bassetto 8 ,, 
Pedal Organ. CCC to FF. 
31. Major Bass Tae 
2. Violon.. , aa He i3 Jo 160%, 
33. Bourdon es ee os oe oo ae 
34. Echo Bourdon ais ve ia 16%% 
35. Quint .. 103 ,, 
36. Principal ‘ wi en or S ; 
37. Bass Flute... na ae = on 
38. Trombone ? Gn 


Couplers. 
39. Swell to Pedal. 


40. Great to Pedal, acting by piston also. 


41..Choir to Pedal. 


42. Swell to Great, acting by piston also, 


43. Super Swell to Great. 
44. Sub Swell to Great. 
45. Swell to Choir. 

46. Octave Swell on itself. 
47. Sub Choir to Great. 
48. Choir to Great. 


Accessories. 


Three pistons to Swell Organ for Stop Combinations. 
Three pistons to Great Organ for Stop Combinations. 


One Piston to Great to Pedal Coupler. 

One Piston to Swell to Great Coupler. 

Four Composition Pedals to Pedal Organ. 
One Poppet Pedal for Great to Pedal Coupler. 
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The instrument throughout is upon Mr. Gern’s im- 
proved Tubular Pneumatic System, including couplers, 
pistons, and combination pedals, 

There are five reservoirs in the organ itself and one 
main bellows, with four double-acting feeders placed 
in a chamber below the organ, and blown by a 2-hors2 
power Gardner gas engine. 

The case is of oak, with 21 ft. frontage, and 16 ft. 
open standing in towers, gives the instrument a noble 
appearance, the total height being 30 ft. 

The blowing gear and automatic controlling apparatus 
are by Messrs. Watkins and Watkins, London. 


e 
ew Music. 
CONGREGATIONAL UNION OF ENGLAND AND WALES, 
M EMORIAL HALL, FARRINGDON ST., E.C. 


Supplemental Anthems.—The anthem section of 
the Congregational Church Hymnal having in some 
churches become well worn, a desire was expressed 
for some additional anthems. This work is the result. 
There are five anthems suitable for Christmas, including 
“Sing and Rejoice” (Barnby), “ O Zion, that bringest 
good tidings” (Stainer), “ Sing, O Heavens” (Tours). 
For Easter there are also five, including “They have 
taken away my Lord ” (Stainer), “ Break forth into joy ” 
(Barnby). For Harvest we have two by Elvey and 
Maunder. Amongst the others included in the book 
are “Oh! for a closer walk with God” (Myles B. 
Foster), “Sweet is Thy mercy” (Barnby), “ O praise 
the Lord” (Goss), “O that I knew where I might find 
Him” (W.S. Bennett), “O Saviour of the World” 
(Goss). Such an admirable selection will be found of 
great use to all choirs. Our only regret is that there 
are not more bright anthems for general use. If the 
Missionary and Evening anthems had given place to 
anthems of this kind, the book would have been 
improved. We, however, very cordially recommend all 
choirs who already use the Hymnal to secure these 
extra anthems, which cannot fail to add very much to 
the musical service. 

LEONARD AND CO., 311, OXFORD ST., W. 

Three Swedish Dances for pianoforte. By Frederic 
Muller. 3s. each. 

No. 1 Allegretto in A minor is before us. Graceful 
and pleasing. 

“ Moreno.” Valse caracteristique. By R. H. Bel- 
lairs. 3s.—A pretty melody. 

Venezia. By Ignace Gibsone. 3s.—A drawing- 
room piece, flowing and melodious in 6-8 time. 

“ Alcazar.” Mazurka. By Ivan Tchakoff. 4s.—: 
A bright and effective piece. 

Tarantella. By Boyton Smith. 4s.—Ought to be 
popular. 

Selection from the Organ Works of Gustav Merkel. 
Edited by E. M. Lott. 3s.—No. 1 contains three 
easy preludes which will be found useful for teaching 
purposes. ‘The pedal part is carefully marked. 

The Sergeants Song. By Ernest Newton. 4s.— 
A rollicking song suitable for smoking and such 
concerts. 

To-day, Love, ts To-day. Song by Ernest Newton. 
4s.- A good song which works up well at the close. 

Sleep, Little One. Song by Frank Lambert.—A 
pretty song of the lullaby type. 

ef 


Staccato Notes. 


AN offer of £20,000 has been made for Madame 
Patti’s throat— after her death, of course. 
THE Church Times gives an article on the “ Tyranny 


of the Organ,” maintaining that too much is now 
AATT, 
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spent on church organs. The writer wishes more was 
spent on the case and less on the actual instrument. 

MorE than £23,500 was paid last year to the pro- 
fessors of the Guildhall School of Music, Mr. George 
Palmer, one of the violin teachers, heading the list, his 
share being £684. 

WATERLOW AND SONS have published (price 2s. 6d.) 
a Blue book on ‘‘ Musical Pitch.” It contains almost ali 
the recent correspondence and newspaper articles on 
the subject. 

PROFESSOR PARKER’S “ Hora Novissima ” was well 
received at Worcester Festival. He said no work of 
his had ever received so excellent a rendering. 

A SUCCESSFUL Western Convention of Choirmasters, 
Music Teachers, etc., was held in Bristol last month. 





Co Correspondents. 


C. W. T.—It is unfortunate that so many editors of 
new Tune Books feel it necessary to alter the well-known 
tunes. In some books we could name, old tunes have 
been so thoroughly reharmonised that their character 
has been almost lost, and certainly the result to the 
congregation has been most unsatisfactory. If the 
tune you name (Ascalon) is a great favourite with 
your people, you had better sing it as you have been 
accustomed to do. The only alternative is to drop 
the tune altogether for, say, two years, till the people 
have almost forgotten it. Then introduce it again as 
arranged in your new book. 

O. T.—We can express no opinion on the specifi- 
cation of your swell organ without knowing how it 
compares with your great organ. Send us the full 
specification. 

W. T.—You will find Best’s arrangement (Novello 
and Co.) the best. 

C. P. R.—We know nothing of the second gentle- 
man you name, but you will be under a most capable 
teacher if you study with the first named. 

BAPTIST.—You may probably expect the Baptist 
Hymnal to be issued in January next. 

The following are thanked for their communications : 
—B. D. (Chepstow) ; F. B. M. (Birmingham) ; W. R. 
(Bath) ; A. P. T. (Walsall) ; J. R. (Dulwich); F. A. 
(Newcastle) ; T. W. (Hampstead) ; C. C. (Plymouth) ; 
W. D. (Margate). 

--—- 
° 
Necidentals. 

THE following lately appeared in an Essex journal : 
“ At the examinations recently held in London in con- 
nection with the Incorporated Society of Musicians, 
Miss Daisy Dowsett, daughter of Mr. T. Dowsett, 
jun., was successful in passing the preliminary grade 
in pianoforte playing. Miss Dowsett is a pupil of 
Miss Grace Young, Prof. Dip. I.5.M. _ | 

“ She has eight scuppers four on either side~ and 
three water ballast tanks. She also carries a spare 
rudder, a spare mast (storm mast), and a storm fore- 
lug, and a crew of 13; and her sails are by Horn, of 
Limehouse. She will comfortably hold 90 people, as 
compared with the Theodore and Herbert’s 30.” 

“ MAESTRO,” said some one to Rossini, “do you 
remember that famous dinner given you in Milan, 
when they served a gigantic macaroni pie? Well, I 
was seated next to you.” 

“Indeed,” said Rossini, “1 remember the macaroni 
perfectly, but 1 fail to recognise you.” 





A LITTLE girl during a thunderstorm asked if they 
were having music in heaven. Upon being answered 
in the affirmative, she sighed : “Well, I guess Wagner 
must be leading the orchestra.” 
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“FESTIVAL” ANTHEMS. 


No. 1.—* HE I8 RISEN ” (Easter). Tuomas Facer. 
2d.; Tonic Sol-fa, 1d. 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). CHartes Darn- 
Ton. 2d.; Tonic Sol-fa, 1 
Gro. SHINN, *Mus. Bac , says :— 
is one of Mr. Darnton’s best.’ 
3—COME, SING WITH HOLY ae A 
(Sunday 8chool Anniversary). B.. HH. 
Smitn, F.R.C.O.  2d.; Tonic Sol-fa, 1d. 
** Will become very popular.”—New: 
» 4—BLESSED ARE Tae MERCIFUL. G, 
RAYLEIGH Vicars, 2d.3; Tonic Sol-fa, 1d. 
as simple and expressive.” 





_t I consider this 


_* 


‘* Interesting setting, . 
—IJ hundee Courier. 

*,, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER (Festival). Cuas. 
Darnton. 3d. ; Tonic Sol-fa, 2d 

** One of the best anthems we have seen for a lon 
time, and will well repay any attention bestowe 
n it.”— Methodist New Connexion Magazine. 
60H, LOVE THE LORD (For Quartet and 
Chorus). 
Tonic Sol-fa, 13d. 
» 7-—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
occasions), ARTHUR BERRIDGE. 2d,; 
Tonic Sol-fa, 14d. 

*, 8—0O, CLAP YOUR HANDS (Festival). 
Ricsy, Mus.Bac. 3d. Tonic Sol-fa, 1 ie. 

*, 9.—THOU CROWNEST THE YEAR WITH THY 
GOODNESS (Prize Harvest). ARTHUR 
BerrivGE. 2d.; Tonic Sol-fa, 13d. 

* Band Parts may be had, 
London : 
“Musica. JouRNAL ” OrFice, 29, Paternoster Row, E.C. 


ARTHUR J. JAMOUNEAU. 24.3 











DARLINGTON’S 
HANDBOOKS. 


“Sir Henry Ponsonby is com- 
manded by the Queen te thask 
Mr. Darlington for a copy of hig 
gue: 
“ A brill liant book."—The Time “ Particularly good."—Academ: 
“The best handbook to Londen ever issued.”—Liverpool Daily Pow. 


Qnd ed., enlarged, /=, 60 Illustrations, 24 Maps and Plans, 


LONDON anpD ENVIRONS 


By E. bee genes and * T. Cook, M.A, 











“Nothing better panes wd wished for.” —British Weekly. 
“Far superior to ordinary guides.”—London Daily Chronicle. 
1j-each. [lld. Maps by Jonn BARTHOLOMEW, F.R.GS. 
THE ISLE OF WIGHT. THE ONANNGEL ISLANDS. 
THE VALE OF LLANGOLLEN. 
8. 





» and 
MALVERN, HEREFORD, ‘WORCESTER, ‘and GLOUCESTER. 
LLANDRINDOD ay and the SPAS OF MID WALES. 
B and WESTON-8UPER-MARE. 
BARMOUTH, DoLoeuuy’ HARLEOH, CRICCIETH, PWLLHELI 
LLANDUDNO, RHYL, BANGOR, BETTWS-Y-OOEE, snownen, 


1/- THE HOTELS OF THE WORLD. 


A Handbook to the Leading Hotels throughout the World. 


Liangolien : Darlington & Go. London: & Oe., La, 
Railway Bookstalls and ali penemennavaina 


— -_—— 








: 
PHOTOGRAPHS, Firs or une Eas “ss tt 
ic 
List post free, DARLINGTON & CO, LLANGOLL 


LEN. 











THE ORGANIST’S MAGAZINE oF VOLUNTARIES 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


MINSHALL. 


Published on the First of every Alternate Month, Subsoription : 6/6 per Annum, post free. 





Wolumes I., II., and 


IIl., price 13/6 each. 


List of Contents sent on application. 





VOLUME iw. 


November, 1897, contains— 
and Fugue. James Lyon, 
tation in Oliver D. Belsham, 
January, 1898, contains— 
eames Bruce Steane. 
ude in C Minor. C. Darnton. 
March, 1898, contains— 
Garman in Memorism. Geoffrey C, E. Ryley. 
Coro allegro alla Marcia. Ernest H. Smith, F.R.C.O, 
May, 1898, contains— 


Erillsnte. John P. Attwater. 
illward Hughes. 
Fragment. Arthur Berridge. 


July, 1898, contains— 
froseasional March. Ernest H. Smith, F.R.C.O., 
F, C. Darnton, 
ndante James Lyon. 
mber, 1898, contains— 
werie. J. P. Atwater i , 
anson te. A. J. C Gidley. 





November, 1898, contains 
Fantasia on the Tune “ Btuttgardt.” Ernest i. Smith, F.R.C.O, 
Andante. James Lyo 
Berceuse. — r Beredee. 


al.” A Fantas aw te -” 
“ twater, 
« Gopaa.” a Fane A. Mansfield 


March, 1899, eontaine— 
March in 3s. Cuthbert Harris, Mus, Bac. 
Andante, James Lyon. 


May, 100? contains 
fllcgro con priate: = nest H. "Smith, F, R.C.O. 


oan without Words. Ce ments Harris, Mus. Bac., F.R.C.O, 


contains— 
elody. Cuthbert Harta, Mus Mus. Bace F-RC.O, 
H, Dud C.O, 
sesis rasa Asibur Ber Berridge. 
mber, 1899, containe— 


Song. = Lyon. 
ee Voluntary. C. Darnton. 


SINGLE COPIES ONH SHILLING AND SIXPENCE NET 





PUBLISHING OFFIOE, 20, PATERNOSTER ROW, LONDON E.C. 
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The instrument throughout is upon Mr. Gern’s im- 
proved Tubular Pneumatic System, including couplers, 
pistons, and combination pedals, 

There are five reservoirs in the organ itself and one 
main bellows, with four double-acting feeders placed 
in a chamber below the organ, and blown by a 2-hors2 
power Gardner gas engine. 

The case is of oak, with 21 ft. frontage, and 16 ft. 
open standing in towers, gives the instrument a noble 
appearance, the total height being 30 ft. 

The blowing gear and automatic controlling apparatus 
are by Messrs. Watkins and Watkins, London. 
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New Musi 

New Music. 

CONGREGATIONAL UNION OF ENGLAND AND WALES, 
MEMORIAL HALL, FARRINGDON ST., E.C. 


Supplemental Anthems.—The anthem section of 
the Congregational Church Hymnal having in some 
churches become well worn, a desire was expressed 
for some additional anthems. This work is the result. 
‘There are tive anthems suitable for Christmas, including 
“Sing and Rejoice” (Barnby), ‘*O Zion, that bringest 
good tidings” (Stainer), “ Sing, O Heavens” (Tours). 
For Easter there are also five, including ‘“ They have 
taken away my Lord” (Stainer), “ Break forth into joy” 
(Barnby). For Harvest we have two by Elvey and 
Maunder. Amongst the others included in the book 
are “Oh! for a closer walk with God” (Myles B. 
Foster), “Sweet is Thy mercy” (Barnby), “ O praise 
the Lord” (Goss), “O that I knew where I might find 
Him” (W.S. Bennett), “O Saviour of the World” 
(Goss). Such an admirable selection will be found of 
great use to all choirs. Our only regret is that there 
are not more bright anthems for general use. If the 
Missionary and Evening anthems had given place to 
anthems of this kind, the book would have been 
improved. We, however, very cordially recommend all 
choirs who already use the Hymnal to secure these 
extra anthems, which cannot fail to add very much to 
the musical service. 

LEONARD AND CO., 311, OXFORD ST., W. 

Three Swedish Dances for pianoforte. By Frederic 
Muller. 3s. each. 

No. 1 Allegretto in A minor is before us. Graceful 
and pleasing. 

“ VWoreno.” Valse caracteristique. By R. H. Bel- 
lairs. 3s.—A pretty melody. 

Venezia. By Ignace Gibsone. 3s.—A drawing- 
room piece, flowing and melodious in 6-8 time. 

“ Alcazar.” Mazurka. By Ivan Tchakoff. 4s.—- 
A bright and effective piece. 

Tarantella. By Boyton Smith. 4s.—Ought to be 
popular, 

Selection from the Organ Works of Gustav Merkel. 
Edited by E. M. Lott. 3s.—No. 1 contains three 
easy preludes which will be found useful for teaching 
purposes. ‘The pedal part is carefully marked. 

The Sergeants Song. By Ernest Newton. 4s.— 
A rollicking song suitable for smoking and such 
concerts. 

70-day, Love, ts To-day. Song by Ernest :Newton. 
4s.~- A good song which works up well at the close. 

Sleep, Little One. Song by Frank Lambert.—A 
pretty song of the lullaby type. 


a 


Staccato Notes. 


AN offer of £20,000 has been made for Madame 
Patti’s throat— after her death, of course. 

THE Church Times gives an article on the “ Tyranny 
of the Organ,” maintaining that too much is now 
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spent on church organs. The writer wishes more was 
spent on the case and less on the actual instrument. 

MorE than £23,500 was paid last year to the pro- 
fessors of the Guildhall School of Music, Mr. George 
Palmer, one of the violin teachers, heading the list, his 
share being £684. 

WATERLOW AND SONS have published (price 2s. 64.) 
a Blue book on ‘‘ Musical Pitch.” It contains almost al 
the recent correspondence and newspaper articles on 
the subject. 

PROFESSOR PARKER’S “ Hora Novissima ” was well 
received at Worcester Festival. He said no work of 
his had ever received so excellent a rendering. 

A SUCCESSFUL Western Convention of Choirmasters, 
Music Teachers, etc., was held in Bristol last month. 

oe 


Co Correspondents. 

C. W. T.—It is unfortunate that so many editors of 
new Tune Books feel it necessary to alter the well-known 
tunes. In some books we could name, old tunes have 
been so thoroughly reharmonised that their character 
has been almost lost, and certainly the result to the 
congregation has been most unsatisfactory. If the 
tune you name (Ascalon) is a great favourite with 
your people, you had better sing it as you have been 
accustomed to do. The only alternative is to drop 
the tune altogether for, say, two years, till the people 
have almost forgotten it. Then introduce it again as 
arranged in your new book. 

O. T.—We can express no opinion on the specifi- 
cation of your swell organ without knowing how it 
compares with your great organ. Send us the full 
specification. 

W. T.—You will find Best’s arrangement (Novello 
and Co.) the best. 

C. P. R.—We know nothing of the second gentle- 
man you name, but you will be under a most capable 
teacher if you study with the first named. 

BAPTIST.—You may probably expect the Baptist 
Hymnal to be issued in January next. 

The following are thanked for their communications : 
—B. D. (Chepstow); F. B. M. (Birmingham) ; W. R. 
(Bath) ; A. P. T. (Walsall) ; J. R. (Dulw.ch); F. A. 
(Newcastle) ; T. W. (Hampstead) ; C. C. (Plymouth) ; 
W. D. (Margate). 
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Acciden tals. 


THE following lately appeared in an Essex journal : 
“ At the examinations recently held in London in con- 
nection with the Incorporated Society of Musicians, 
Miss Daisy Dowsett, daughter of Mr. T. Dowsett, 
jun., was successful in passing the preliminary grade 
in pianoforte playing. Miss Dowsett is a pupil of 
Miss Grace Young, Prof. Dip. 1.5.M. 

“ She has eight scuppers four on either side - and 
three water ballast tanks. She also carries a spare 
rudder, a spare mast (storm mast), and a_ storm fore- 
lug, and a crew of 13; and her sails are by Horn, of 
Limehouse. She will comfortably hold 90 people, as 
compared with the Theodore and Herbert’s 30.” 





“ MAESTRO,” said some one to Rossini, “do you 
remember that famous dinner given you in Milan, 
when they served a gigantic macaroni pie? Well, I 
was seated next to you.” ; 

“Indeed,” said Rossini, “I remember the macaroni 
perfectly, but 1 fail to recognise you.” 

A LITTLE girl during a thunderstorm asked if they 
were having music in heaven. Upon being answered 
in the affirmative, she sighed : “ Well, I guess Wagner 
must be leading the orchestra.” 
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| FESTIVAL” ANTHEMS. 


No, 1.—“ _ 18 RISEN” Gaston. Tuomas Facer. 
; Tonic Sol-fa, 1d. 
‘5 2.—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). CHarztes DaRn- 
Ton. 2d.; Tonic Sol-fa, 13d. 


Gero. SHINN, Mus. Ray sod , oa :—“I consider this 
is one of Mr. Darnto 

*, 3—COME, SING WITH. HOLY GLADNESS 
(Sunday School Anniversary). FE. H. 
Situ, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 

** Will become very po ular.’ ’— Newsagent. 
» 4—BLESSED ARE THE MERCIFUL. G. 
RAYLEIGH VICARS, ot Tonic Sol-fa, 1d. 
‘* Interesting setting, . . . simple and expressive.” 
—I undee Courier. 

*,, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cras. 
Darnton. 3d.; Tonic Sol-fa, 2d 

** One of the best anthems we have seen for a long 
time, and will well repay any attention bestowed 
upon it.”— Methodist New Connexion Magazine. 


a 6.—OH, LOVE THE LORD (For Quartet and 
Chorus). momen 5 JAMOUNEAU. 24.3 
Tonic Sol-fa, 13 

» 7.—JESUS, THOU “SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 





occasions). ARTHUR BERRIDGE. 24d.; 
Tonic Sol-fa, 14d. 
*, 8.—0O, CLAP YOUR HANDS (Festival). W. 


Ricpy, Mus.Bac. 3d. Tonic Sol-fa, 13d. 

*,, 9.—THOU CROWNEST THE YEAR WITH THY 
GOODNESS (Prize Harvest). ARTHUR 
BerrivGe. 2d.; Tonic Sol-fa, 14d 

* Band Parts may be had, 
London : 
“Musicat JouRNAL ” OrFice, 29, Paternoster Row, E.C. 











DARLINGTON’S 
HANDBOOKS. 


“Sir Henry Ponsonby is com. 


manded by the Queen te thaak 
Mr. Darlington for a copy of hia 
Handbook. 


“* A brilliant book."—The Times. “ Particularly good."— Academy. 
“The best handbook to London ever issued. "—Liverpoot Daily Pow. 


Qnd ed., enlarged, &/-, 60 Illustrations. 24 Maps and Plana, 


LONDON anpD ENVIRONS 


By KE. 0. Goox and EK, T, Cook, M.A, 











“Nothing better pat be wished for.”"—British Weekly. 
“Far superior to ordinary guides.”—London Daily Chronicle. 
1j- each. Illd. Maps by ar — OMEW, F.R.G.B. 
THE ISLE OF WICHT. OHANNEL ISLANDS. 
THE VALE OF LLANGOLLEN. nose, bapa hy TINTERN. 


the NEW FOREST. | The WYE VALLEY. 
BRIGHTON, EASTBOURNE, HASTINGS, and ST. LEONARDS. 
ABERYSTWITH, TOWYN, AB VEY, and MACHYNLLETH, 
MALVERN, HEREFORD, WORCESTER, and GLOUCESTER. 
LLANDRINDOD WELLS, and the SPAS OF MID WALES. 
BRISTOL, BATH, WELLS, and WESTON-SUPER-MARE. 
BARMOUTH, DOLCELLY, HARLEOH, CRICCIETH, PWLLHEL 
LLANDUDNO, RHYL, BANGOR, BETTWS-Y-COED, snownen 


1/- THE HOTELS OF THE WORLD. 


A Handbook to the Leading Hotels Gang the World. 


Liangolien : Darlington & Oo. London: Simpkin & Ge., Ld, 
Railway Bookstalls and all Booksellers. 


_-——» 











PHOTOCRAPHS, ‘: bor negatives by RALPH DaRLINGTOR, 
9 F. 8., of Scenery, Ruins, etc, im 
Italy, Greece, Asia Minor, Palsctine, and Egypt, 1s.. 1s. oe. 3a, 64, 
List post free, DARLINGTON & CO., LUA 


NGOLLEN 














THE ORGANIST’S MAGAZINE oF VOLUNTARIES 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I., II., and 


IIlI., price 13/6 each. 


List of Contents sent on application. 





WOLUME iw. 


November, 1897, contains— 
‘4 and Fugue. James Lyon. 
tation in Oliver D. Belsham. 
January, 1898, contains— 
termezzo. Bruce Steane. 
stlude in C Minor. C. Darnton. 
March, 1898, contains— 
Carmen in Memoriam. Geoffrey C. E. Ryley 
Coro allegro alla Marcia. Ernest H. Smith, F.R.C.O, 
May, 1898, contains— 
Allegro ante. John P. Attwater. 
teri attwaid Hughes. 
A Fragment. Arthur Berridge. 
July, 1898, contains— 
Processional March. Ernest H. Smith, F.R.C.O. 
Andante in F, C. Darnton. 
Melodie. James Lyon. 
September, 1898, contains— 
verie, J. P. Attwater. 
hanson Triste, A. J. C. Gidley. 





November, 1898, contains 
Fantasia on the Tene “ Stuttgardt.” Ernest H. Smith, F.R.C.O, 
Andante. James Lyo 
Berceuse. Arthur eovidge. 

Janu 899, containe— 
“ Gopsal.” Fantasy. 4 p “Attwater 
Fughetta in YD. Dr. . Mansfield 

masaies 1899, eontaine— 
March in E-flat. Cuthbert Harris, Mus, Bac. 
ante, James yore 
May, 1899, containe— 
filegro oon priate. Ernest H. Smith, F.R.C.O. 
ames Lyon. 
7 without Words. Cuthbert Harris, Mus, Bac., F.R.C.O, 
duly, 1899, contains— 
pielody. Cuthbert Harris, ties. Bac., F.R.C.O, 
. Alfred H. Dudley, A.RC.O, 

Radante Tranquillo, Arthur Berridge. 

September, 1899, containe— 
Spring Song. James Lyon. 
Introductory Voluntary. C. Darnton. 


SINGLE COPIES ONH SHILLING AND SIXPENCE NET 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON E.C. 
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ALFRED MONK, Organ Builder.  éstabiished. 1862 
Works and Show Rooms :’ 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved principles and of first-class materials and workmanship, which are the 
mOst durable and ewere keep in good.order. The most valuable selection of high-class stops,’perfect in scales, which produce the 
richest tones. A. MONK’S Patent Tubtlar Pneumatic Actions. Organs Rebuilt, Additions and Repairs. Tuners sent to all parts of the 
United Kingdom: Organs for Sale or Hire or payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14: stops, 12 stops, 


The Organist and Choirmaster. COMPOSERS 


are invited to send to 
A Mid-Monthly Musical Journal. Price 3d. | THE PUBLISHER, ot Journal,” 
29, Paternoster Row, 








UNDER THE EDITORSHIP OF For ESTIMATES for Printing and 
Publishing their Works. 
Dr. E. J. Hopkins, Dr. Charlies W. Pearce, 
and Dr. Charles Vincent. NEW ORATORIO. 
Office :—9, BERNERS ST., LONDON, W. The CHRISTIAN’S ARMOUR 


MUSIC BY 
JOSEPH G. ROECKEL. 
Subscribers will receive the paper direct from the | Suitable fer Cheirs, Sacred Concerts, Services of Song, etc. 
Office on the 15th of every month, post free, United Score, @/= net. Chorus Part in O.N. or Sol-fa, 1/+ net. 


Kingdom and Abroad, 4s. per annum. HUTCHINGS & ROMER, 39, Gt. MARLBoRO’ Street. 











FAT VARIETY. LOw 


- PUPBCHAS: §S 
OCvES FREE 


JOHN C MURDOCHECEL’ 
91 & 93 FARRINGCOON RY LONDON. E< 
AND BRANCHES 





THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa. 


Prices, 48. cloth and ss, roan. 

CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 
Music arranged for Congregational use. O.N. or Yonic Sol-fa. Prices from 6d. 

CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 


O.N. or Tonic Sol-fa. Prices from 1s, 4d. ords only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154) Containing above book and additional Anthems. O.N. only, 


erown 8vo, prices 48. and 5s, Words only, cheap edition, 6d. and 8d. 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107 Chants and the 115 Anthems), 
O.N, or Tonic Sol-fa, Prices from 28. Words only, larze type, 1s. 6d. and 2s. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monx, Mus.Doe. ga: Hymns and Tunes, O N., from 38. 921 Hymns, Words only, from 8d, 
REVISED CHANTS, ETC. (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
Words only, 6d. j 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


GHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and 
sufficient in number and variety for all uses of School and Home Worship. 
a a a 











WORDS ONLY. » Be 

Single Column Edition. 32mo, limp cloth _... is Oe | — a ” — es ro a baat ‘ ; : 

* ” » Cloth boards ... 0 10 te Me a wvnte eae a 
” ” ” ” » extra fine paper 1 0 : 

” ” ” » leatherette, red edges 1 4 Compressed Soore. O.N. 8vo, -= — : ° 

” ” ” » oan, gilt edges Oe Tonio Sol-fa. "8vo, cloth boards as on - 26 

- ” ” Large Type. 16mo,cl. boards 2 0 Pe ‘. » oan gilt has wal os 718 

A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. Full and Descriptive Catalogue Free. 





__Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lane, E.C. 
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